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JOBaHUH, HEIEH3ypHasi OpaHb BBI3bIBAET BBIICJICHUE B TOJIOBHOM MO3T€ SHAOP(PHUHOB, OKa3bIBa-
I0mux OoneyTossIolIee AeficTBHE, TO3TOMY HEPENKO, KOTa YeIOBEK MOJy4aeT TPaBMy, OH pe-
(beKTOpHO MaTepUTCs], YTOOBI YMEHBLIUTD OOJIb.

Matu3Mbl MOTYT UCIOJIB30BATHCS ABTOPAMU XYI0KECTBEHHBIX NMPOU3BEICHUN KaK Cpen-
CTBO co3faHus komuueckoro 3¢dexra. Hampumep, B IOMOPUCTHUECKOM KIIFOUE HUCIIOIB3YET Ma-
TepHBbIe cyoBa rpymnmna «Jlenunrpaay» u ee pykosoautens [Inypos. IlapoanitHoe 3Bydyanue necexn
IITaypoBa mpuUBOAUT K TOMy, YTO, HECMOTPS Ha CTPOrHI 3aKOHOAATEJbHBIM 3alpeT MaTa B
Hauled cTpaHe, rpymnmne «JIeHuHrpan» npeaocTaBisieTcsi BO3MOKHOCTD BBICTYIIATh Mepes OrpoM-
HBIMH ayJUTOPUSIMHU.

IlogBenem utoru.

Hcnonp3oBaHne MaTH3MOB MOXKET OBITh MPOSIBJIEHUEM OTPULIATEIIBHBIX YEPT YEJIOBEKA, a
UMEHHO. aCOLMAIBHOCTH, CKJIOHHOCTH K HACHJIMIO, TPyOOCTH, HHU3KOTO KYJbTYPHOIO YpPOBHS,
MPUMHUTHUBHA3MA MBIIIJIEHUS, Pa3ApPaKUTEIBbHOCTb, NPUMHUTUBU3MA MBILUICHUS, BYJbMAPHOCTH,
yuepOHOCTH, KOHPOPMHOCTH, TPYCOCTH, CKAHIAJIbHOTO XapaKTepa, MACKYJIHMHOCTH, Pa3aparKi-
TEJIbHOCTH, THEBJIIUBOCTH, 3CTETUYECKOM CJIEMOTHI.

BMecTe ¢ TeM B HEKOTOPBIX CIIy4asiX UCIOJIb30BAHHME YEIOBEKOM MATHU3MOB HEJb3sl pac-
CMaTpHUBATh Kak Ie(PeKT ero JUUYHOCTU. B yCIoBUsIX yrHeTeHHs MaTepHas OpaHb MOXET BBICTY-
nath Kak opma mporecta MpOTHB SKCIUTyaTauud. MaTepHbIH S3bIK MOXKET OBITh MCIIONIBb30BaH
KaK CpeAcTBo camo3amuThl. Mcnonb30BaHNEe MaTU3MOB MOXKET F'OBOPUTH O JKEJIAHUU YEJIOBEKa
ObITh OMmiKe K mpocToMy Hapoay. Jlaske KyJIbTypHBII YeIOBEK MOXKET MPUOETHYTh K MaTU3MaM B
S3KCTPEMAIbHBIX yCJI0BUAX. IIpruMeHeHre MaTU3MOB ONPaBAAaHHO, €CJIUM OHU UCIOJIB3YIOTCS B XY-
IOKECTBEHHBIX MPOU3BEACHMAX KaK CPEICTBO CO3/IaHUsI KOMU4eCcKoro s dekra.
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CEPEBPSIHBI OBPA3 POMAHA:UKOHHEHTXAJIBHBII?'I AHAJIN3 IIBETA
B POMAHE HUJIA TEUMAHA «3BE3/THAA I1BLJIb»

FOmuna Hajge:xkna AnapeesHa

MarucTpaHT KaeIpbl HEMEIKOTO | (PPAHITY3CKOTO S3bIKOB
Bearopoackuii rocy 1apCTBEHHBIA HAUOHAIBHBIN
HCCIICIOBATEIBCKUI YHHBEPCHTET
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AHHOTAITHSA

B crarse mpoaHaMmM3HPOBaHbI OCOOCHHOCTH PEATH3AIMU KOHIENTA CepeOpsHOTo mBeTra B pomane Hmma
Ietimana «3BE3aHAA MHLTEY. PACCMOTPECHA POIH KOHICITA B MOACTMPOBAHHH WHIHBHAYAJIBHO -ABTOPCKOH TTO3THYIC-
CKOH kapTHHBI MEPA. Ha 0CHOBaHMN aHAIH3a KOHTCKCTYAIBHOM COUCTACMOCTH YCTAHOBJICHBI ACCOMHUATHBHBIC CBA3H
YKA3aHHOTO KOHIICTITA C APYTHMH KYJIGTYPHBIMH KOHIICTITAMHE, KOTOPHIC B COBOKYITHOCTH 0Opa3yIOT €T0 COACpKa-
Hue. [IpeanpuHATA OTBITKA PACKPHITH KOHICTTYATBHBIC CMBICITBI IBETOBBIX CIOB M UX WHIWBHIYAJIBHO -ABTOPCKUC
TparcHopMAaIHH.

Kirouerbie ¢JI0BA: KOHICTT CCPCOPSHOTO HBETA, IBETOOOO3HAUCHHIE, TIOATHICCKAS KAPTHHA MHPA.



250
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Abstract

The article analyzes the features of the pecuharities of the silver colour concept in Neil Gaiman's novel
Stardust. Its role in the building of the individual author’s poetic image of the world is considered. It is based on the
analysis of syntagmatic compatibility, the hnks with other cultural concepts are estabhshed, which together form its
content. An attempt was made to uncover conceptual meanings of colour terms and their individual author's trans-
formations.

Keywords: the concept of silver colour, colour designation, the poetic image of the world.

I{BeT kak BakHAsl YaCTh YEJIOBEYECKOT'O OIbITA MPECTABJICHA B S3bIKE OOLIMPHON CUCTe-
MOH 11BE€TOOOO3HAYEHUI U OTIPEAEIISIETCS CIOKUBIICHCS B JAHHOM SI3bIKOBOM OOIIECTBE SI3bIKOBON
U KYJIETYPHOU TpaguLIEH.

L{BeT siBisieTCS HEOTHEMIIEMBIM CITYyTHUKOM 00pa30B (PaHTACTHYECKHX POMAHOB, OH MPH-
BJIEKAET BHUMAHUE MCCIIEAOBATENEH pasIMyHbIX 00J1acTel HayKu 1 HCKYCCTBA: (PU3HUKH, ICHXOJIO-
ruy, prnocodun, n300pa3UTETHLHOIO UCKYCCTBA, TUTEPATYPHI.

I{BeTo0OO3HAUEHHSIM OTBOOUTCS OIHA M3 KIIFOUEBBIX pojiell B (POPMHUPOBAHUHU MOITHUE-
CKOW KapTHUHBI MHpA. 3a BCIO UCTOPHUIO U3YyUEHHs IBETOOO3HAUAOIIEH JIEKCUKH CHOPMUPOBAIIOCH
MHOKECTBO IOJIXOJ0OB K €€ PacCMOTPEHMIO. 3a MOCieAHee BpeMsl HCCIel0BaTeNbCKUe AKLIEHThI
CMECTHJIFICh B CTOPOHY IPOOJIeM KOTHUTHUBHOH CEMaHTHKH, STHOJIUHTBUCTUKH, JIMHIBOKYJIBTYPO-
JIOTHH.

XynoxecTBeHHbIH KOHIENT «L{BeT» MbI OyneM omnpenensTh, Kak €IUHULYY CO3HAHUS IHCa-
TeJsA, OTPAXKAIOLIYI0 HHIMBUIYaJIbHO-aBTOPCKOE MPEACTABIEHNE O CYLIECTBYIOLIEH NeHCTBUTENb-
HOCTH, a UIUOCTUIIb, KAK CUCTEMY SI3bIKOBBIX CPEACTB, MOJYMHEHHBIX 3CTETUUYECKUM U KOMMYHHU-
KaTUBHBIM 3a7adaM XyJI0’)KeCTBEHHOTO npousseneHus. UMEHHO OHHM CO3[ar0T MHIUBHAYaJIbHO-
aBTOPCKYIO KapTuHy Mupa [ 1, c. 240].

Hcnonb3oBaHne METOOMK KOHLENTYaIbHOrO aHaimmn3a, paspadoranHbix E.C. KyOpskosoii,
C.E. HukutuHO!W 1 ApYruMH YUEHBIMHU, TIPU aHAJIM3€ LBETA B KaHpe (PIHTA3U MO3BOJSAET OIpene-
JIMTH aBTOPCKHE MPEINOYTEHHsI B MUPE LIBETOMOSTHKH (aHTacTH4YeCKoro pomana. Konuenryanb-
HBIN aHaJIN3 MPENIoNaraeT BbIsIBIEHNE KOTHUTHBHBIX CTPYKTYP, CTOSIIINX 32 S3bIKOBbIM 3HaUEHU-
€M, KYJIbTYPHO OOYCIIOBJIEHHBIX MPEACTABICHUH O MUpPE, XPAHALINKCS B OOBIIEHHOM CO3HAHUHU U
MOJTYYAIOIINX BBIPAXKEHUE B SI3bIKE, OCOOEHHO B €r0 TBOPUYECKUX MPOSIBICHUSIX, K KAKOBBIM OTHO-
CUTCA U s13BIK MPO3bI [1, ¢. 240].

Ocobennoctu peanm3aunu koHuenTta «CepeOpsiHelii LBeT» B pomane Huna I'etimana (Neil
Richard MacKinnon Gaiman, 1960) «3Bé3nnas meiib» (Stardust, 1999) cranm npenMeroMm Haren
CTaThy.

Hun I'eliman — aHrnuiickuil mucareiab U CLIEHAPUCT MONAPUI MUPY «3BE3IHYIO MbUIb»—
OIIMH U3 CaMBbIX BBIIAIOIINXCS POMAHOB C TOUKH 3PEHUS JKaHpa (PIHTE3H, HAIMCAHHBINA B TPATULIH-
sx JIx. b. Koiibenna u Jlopna lancenu.

Poman «3Bé3nmHast bUTE» 3HAKOMHUT HAC C NMpUKIIOYeHussMu Tpuctpana TépHa, ans koTo-
POTO MOMCK yMaBIel 3Be3/Ibl, OMPeeseT BCIO ero JaTbHENUIIYIO CYyap0y.

Hcnonb3oBarne 1BETOOOO3HAUAMOIIEH JIEKCHKH B JaHHOM pPOMaHE elé He IOJIYYHIIO
JOJDKHOTO OCBELLEHMSI.

KonnenT «CepeOpstablii 1iBeT» BepOanu3yercss B poMaHe «3BE3HAS MbUIb» NMPU MOMOIIN
nekceMm “‘the moon”, “moonlight”, “the star”, “dust”, “silver”, “lead”, “stone”, “gramite” u
Apyrux, Aejiasi TEMAaTHKy cepeOpsHOro mBera BeAylleld B CO3MaHUU o0pa3oB pomana. JlaHHBIN
KOHLIENT MPENICTABIICH CYIIECTBUTENbHBIMU B OOJNBIIEH CTETIEHH, NPUIAraTelIbHBIMU, IJIaroJIamMH,



251

CTHUJIMCTUYECKUMH CPEICTBAMU B MEHbLIEH, B TEKCTE TAK)KE BCTPEYAIOTCSI CMEIIAHHBIE BAPUAHTbI
BepOanu3anuu (COCTaBHbIE MPUIAraTeNbHble, ABTOPCKHE CEMAHTHYECKUE TPUMEPBI CBs3eH mpuJia-
raTeIbHOTO U CYIIECTBUTENILHOTO, MeTa( OPUIECKUE 3aMEIEHHS).

There was no moonlight between the trees, but the unicorn glimmered and shone with pale
light, like the moon, while the gitl herself glittered and glowed as if she trailed a dust of lights.
And, as she passed through the trees, it might have appeared to a distant observer that she seemed
to twinkle, on and off and off and on, like a tiny star [6, c. 87].

CepeOpsiHBIii [IBET HOMHHUPYETCS B pOMaHe jiekcemamu “silver”, “the moon”™, “the star”,
“moonlight”, xoropsle perpe3eHTHPYIOT KoHuenT. OHU BBIIEISIOTCS U MO CTENEHU YaCTOTHOCTH
B pOMaHe.

In the moonlight he could see briar-roses in the hedge [6, ¢. 139].

The star-woman glittered to0o, as if she had been brushed by the Milky Way; while the uni-
corn glowed gently in the darkness, like a moon seen through clouds [6, c. 75].

Jlekcema “silver” B cBOEM HCXOOHOM 3HAUEHHU — 3TO CAMOCTOSITENIBHBIN AParoLeHHbIA
MeTaji, OoOJIQAaroIUi IEHHOCTBIO, B PYCCKOW M AHTJIOS3BIYHON CEeMaHTHYECKOW MOMAENH CJIOBO
“silver” mpuoOperaeT Ka4eCTBEHHBIE XapaKTEPUCTHKH, CTAHOBUTCS MaTEPHUAIOM U3AeHi (yKpa-
LICHUH, MOHET U T.1I.).

UYamme Bcero siekcema “silver” BCTymaeT B KOHTEKCTyaJIbHbIE CBSI3U C JIEKCeMOH ‘‘chain’”.
O06pa3 nenovku HeceT B ceOe CUMBOJMUYECKHH CMBICI «CIMHEHHSD» B PYCCKOH M aHTJIOA3BIYHON
KYJBTYpax: COMPOBOKAAETCS XYI0KECTBEHHbIM KOHIeNTOM «CepeOpsiHblil 1IBET», O0BEHHSS Te-
POEB pOMaHa eMHOM JIMHUEH CyIb0bl, MOKA3bIBAET HX OJATOPOTHOE MPOUCK OKICHHUE:!

Dunstan reached down to the silver chain that ran from her wrist to her ankle, and off away
in the grass. He tugged on it. It was stronger than it looked [6, c. 35].

His fingers, swollen-knuckled and twiglike, fumbled with the topaz that hung on a heavy
silver chain about his neck [6, ¢. 50].

CrnoBo-KOHLENT cepedpsnbiii 00oralaeTcss NHANBHAYAIbHO-aBTOPCKUM CMBICIIOM «CYOb-
Ovb1y. ISl KOrO-TO cepedpo CTpysiLueecs, Jerkoe, sl KOro-TO YBECHUCTOE TSKENOe, MPUTSITHBAI0-
Iiee K 3eMIie.

It glittered in the moonlight. Tristran took it; the little man’s gift seemed to be a thin silver
chain, with a loop at each end. It was cold and slippery to the touch... [6, c. 98].

B npuBeneHHOM BbILlIe MPUMEPE MOKHO BbISIBUTb OCHOBHYIO CEMAHTHYECKYIO XapaKTepH-
CTHKY cepeOpsHOro LIBeTa, Kak MaTepHaa; XOJOAHOCTh. B 3TOM mpumepe repoil pomaHa oryiia-
€T TOJIbKO JIMIIb (PU3NYECKYI0 XOJIIOAHOCTh cepedpa, YTO BOILIOLIAET MPSIMOE LIBETOBOE 3HAYCHHUE
JIEKCEMBIL.

“Exactly,” said the witch-queen, putting a circlet of silver upon her head. “The first in two
hundred years. And I’ll bring it back to us” [6, c. 108].

B sTOM nprMepe KOHLENT «cepeOpsHbIiA LBET» OTIMYAETCS JBYIUIAHOBOCTBIO CEMAHTHKH,
COBMeIIasi HapaBHE C MPsIMbIM 3HaYeHHeM MeTadopudeckoe. Uepes accoumanui ¢ XOIOTHOCTHIO
HE TOJIbKO (PH3UUECKOi, HO M IyXOBHOM co31aeTcs aTMocdepa BpakaeOHOCTH.

Jlekcema “silver” sIBHO pernpe3eHTUPYET KOHLENT «cepeOpsiHbINA LIBET» B COUETAHUH C JIEK-
ceMamMu ‘pin’, “coin”, ‘ffire”, BbIpakas Ka4eCTBEHHbIE XapaKTEPUCTUKU TpenMeTOB. JlaHHbIE
JIEKCEMbI BXOJIST B ACCOLMATUBHBIN PsiT HOCUTEJeH SI3bIKa, HO HAXOMATCS HE HAa BEAYLIMX MO3ULH-
SX.

And there was, attached to the baby’s blanket with a silver pin, a scrap of parchment, upon
which was written in an elegant, if slightly archaic, handwriting the following words: Tristran
Thorn [6, ¢. 39].

Tertius had slipped a silver coin to Letitia the chambermaid... [6, c. 81].

Far, far below he could see the real world: the sunlight prickmg out every tiny tree, turning
every wimding river mto a thin silver snail-trail glistening and looping across the landscape of Fae-
rie [6, c. 208].

Not long ago you burned — your heart burned — in my mind /ike silver fire [6, c. 123].
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She reached into her dress, and pulled out a large yellowish stone, which dangled from two
lengths of silver chain [6, ¢. 112].

KoHuent cepeOpsiHbIil IBeT BepOaIH3yeTCsl CHHTAKCUYECKU HA YPOBHE KOHTEKCTa (a silver
coin), honernueck (a thin silver snail-trail) n crunuctuuecku (like silver fire).

Cepebpo conpoBOXKAaeT repoeB Ha MPOTSKEHUH BCETO POMAaHA, OTPAXKAsCh B MEJIKUX, HO
O4eHb 3HAYMMBIX nreTaisix. CepeOpo craHOBUTCS MeTaopoil 3BE3NHON NMbUIM, HEHABS3UMBO CHsI-
IOLIEH Ha CTpaHULAaX pOMaHa.

Campblii YHCTBIN OTTEHOK cepedpsIHOTO 1[BeTa 0003HAUEH B TEKCTE MPOU3BENEHHS JIEKCEMOMH
“crystal”. OHa peanusyer TOJbKO MO3UTHBHBIC KOHHOTATUBHBIE CMBICIBI, Mepena T SICHOCTh CO-
3HAHUSI TePOsi, OTPAXKAET SIPKUE KPACKH OKPYIKAKOLIErO MHUPA:

Dunstan paused in front of a stall covered with tiny crystal ornaments [6, ¢. 27].

B Teopun nBeTOBBIX KPYroB cepeOpsiHbIA BET (si/ver) sSIBIAETCS BADUAHTOM CEPOro IBETA
(grey), uro, Ka3anoch Obl, MPOTUBOPEUUT TOMY, YTOOBI MIOCTABUTH 3TOT IIBET BO IJIaBE KOHIICIITA.
OnHako, TeHIEHIHS BO3BBILICHUsI CepeOPsIHOTO LBETA HAl CEPBIM 3aKIIFOYAETCsl B HA3BAHIH pOMa-
Ha, KOTOpoe Hecer B cebe 3HauMMble MapKepsl cepedpsiHoro useta (Stardust). Mbl BUIUM B 3TOM
TaKKe MPOSIBJICHUE aBTOPCKOM CTHIIM3aLINY.

Ecnu cepeOpsiHBIi LIBET, KaK BapHAHT CEPOro I[BETA, CTAHOBHUTCS BEAYIIMM B POMaHE, TO
caM Cepblil BT, B ero Bepbanmm3aunu “‘grey’’ okasbiBaeTcs B OMIDKHEH K LEHTPY nepudepu,
HaJeJsist AApO KOHIENTa CBOMMH MPOTOTUITHYECKHMH PEATHSIMU.

KonnenTyanpHoe comepkaHue [BETOBBIX CJIOB, Kak ykas3biBaeT A. BexxOunkast, 3amaércs
CBSI3bIO C MPOTOTHITAMU — TUMMUIHBIMUA HOcUTENsIMU 1BeTa [1, ¢. 236]. Jlns ceporo uBera B Kaue-
CTBE TAKOTO YHHBEPCAJIBHOTO MPOTOTHIA NPUHUMAETCs HEDO. DTO MOATBEPKIAIOT MaTepHAIIbI
ACCOLIMATUBHBIX SKCIIEPUMEHTOB. [1epBoii M0 YaCTOTHOCTH peakIMeii Ha CIIOBO-CTUMYJI « CEPblily Y
HOCHTEJIEH aHTIIMHACKOTO sI3bIKA SIBJISIETCS TACMYpPHAs TIOTofa, Npekae Bcero obmauHoe HeOo, YTo
00BsACHsIETCST 0COOCHHOCTRIO KimMara B AHrmuu. Cepblil 1IBET OOBIMHO HANENSETCs MPSIMBIMU
MPEeIMETHBIMU 3HaUeHUsIMU [4, ¢. 293].

He could see her now, as the sky lightened into a dawn grey [6, ¢. 37].

IIpu momomu ceporo nsera H. I'eiiman cO31a€T HOBBIE CEMAHTHYECKUE CBSI3HM, HECTaH-
TapTHBIE IS aHTJIOS3bIMHON KYJIBTYpPBI, 0003HaYast AETaIN BHELTHOCTH, APXUTEKTYPHI CEPhIM LBE-
TOM:

The town of Wall stands today as it has stood for six hundred years, on a high juz of granite
amidst a small forest woodland. The houses of Wall are square and old, built of grey stone, with
dark slate roofs and high chimneys... [6, c. 46].

Immediately to the east of Wall is a high grey rock wall, from which the town takes its
name. This wall is old, built of rough, square lumps of hewn granite, and it comes from the woods
and goes back to the woods once more [0, c. 46].

Cepblii LBET packpbiBaeT TeMaTHUKy oOblmeHHOCTH. OOpa3 xureneil 3acTeHbs, CMUPHB-
IIUXCS C PABHOMEPHOH TEKY4YECThIO KM3HH B CEPBIX TOHAX, KaK U CaM TOpOJ, HaJeJsieT KOHLENT
«cepeOpsIHbII LIBET» HOBBIMH CEMAHTHYECKUMHU CBSI3SIMHU:

The inhabitants of Wall are a taciturn breed, falling mto two distmct types: the native Wall-

Jolk, as grey and tall and stocky as the granite outcrop their town was built upon; and the others,
who have made Wall their home over the years, and their descendants [6, ¢. 7].

She had her mother’s grey eyes and heart-shaped face, her father’s curhng chestnut hair.
Her hps were red and perfectly shaped, her cheeks blushed prettily when she spoke. She was pale,
and utterly delightful [6, c. 14].

SBnAACH penpe3eHTaHTOM CepeOpSTHOTO 1IBETA, CEPhIi BepOAM3yeTcsl He TOIBKO JIEKCEMOM
NpUIAraTeNIbHOTO “grey”, HO M OMM3KUMH €H 1O LIBETOBOMY HEWTPaJIbHOMY 3HAYEHHIO JIeKCeMa-
mMu “pale”, “wall”, “granite’, npuHaANEKAIUX K Pa3HBIM I'PAMMATHIECKUM KaTETOPHSIM HacTeil
peun. Ilocnenssisa, B CBOO Ouepenb, Kak CYyIIECTBUTENIbHOE U MpUIaraTesibHoe HeCET B cede cemy
HAJIeKHOCTH | KpernocT. Ha cTpaHumiax poMaHa OHa JAOTIONHSET JISKCEMY ‘gre)y”’, pacKpbIBasi Me-
Tadopuiaeckn oOpasbl poMaHa:
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The Stormhold had been carved out of the peak of Mount Huon by the first lord of Storm-
hold, who reigned at the end of the First Age and into the beginning of the Second. It had been ex-
panded, improved upon, excavated and tunneled into by successive Masters of Stormhold, until the
original mountain peak now raked the sky like the ornately carved tusk of soine great, grey, granite
beast. <...> Four of his sons were dead: Secundus, Quintus, Quartus and Sextus, and they stood
unmoving, grey figures, insubstantial and silent [6, ¢. 42].

I[BeTooOO3HAUEHHST BKJIFOHAIOTCS BO BPEMEHHBIE M MPOCTPAHCTBEHHbIE KOOPAHUHATHI 103~
THYECKOTO MHpPa aBTOpa. ACCOLMALINK C TOKAEM, 3BE3THBIM HEOOM TOPOKIAIOT MPEICTABICHHUE O
OeckoHeuHOCTH, 00YCIaBIUBAIOT CBSI3b CEPEOPSIHOTO LIBETA C KOHIENTAMU OPOra, BOJIIEOHBIS
MHPBL. DTH CMBIC/IbI aKTYaJTM3UPOBAHbI B TEKCTE B META()OPHYECKUX COUETAHHSIX LIBETOBBIX CJIOB C
aOCTPaKTHBIMU MMEHAMH, 0003HAYAIOIIIMH BPEMEHHBIE U MPOCTPAHCTBEHHbBIE MPOMEKYTKH.

KonnenTyanpHO-XyJOKeCTBEHHBIH 00pa3 HeOa, MapKUPOBAHHBIA CepeOpsIHbIM IBETOM,
HCITIOJIB3YETCS ABTOPOM KaK CrIoco0 nepenayun HHIMBUAYaJbHOTO YeJOBEUECKOro B3IIsAAa Ha MHUD:

— Primus. Go to the window.

Primus strode over to the opening in the rock wall and looked out.

— What do you see?

— Nothing, sire. I see the evening sky above us, and clouds below us.

The old man shivered beneath the mountain-bear skin that covered him.

— Tertius. Go to the window. What do you see?

— Nothing, Father. It is as Primus told you. The evening sky hangs above us, the color of a
bruise, and clouds carpet the world beneath us, all grey and writhing.

The old 1nan’s eyes twisted in his face like the 1nad eyes of a bird of prey. — Septimus. You.
Window.

Septimus strolled to the window and stood beside, although not too close to, his two elder
brothers.

— And you? What do you see?

He looked out of the opening. The wind was bitter on his face, and it made his eyes sting
and tear. One star glimmered, faintly, in the indigo heavens.

— I see a star, Father [6, c. 48-49].

Paznooobpazue 1BeToOOO3HAUYEHUH B 3TOM SMU30M€ MOMOJHSIETCS HOBBIMH OTTEHKAMH
(“indigo”), obparueiMu Metadopamu (“the colour of a bruise”), nanHble MapKepbl OTHOCSTCS K
nanbHed nepudepun.

Hounoe He0o, Mepuaroiime 3Be37bl B pOMaHe MOJAHUMAIOT TEMATHKy Be4HOCTH. Mnest o
MPOCTOpE, BOIJIOIIEHHAsI B KOHIIENTE CePeOpSHOrO LBETA, CBS3bIBAETCS C LIBETOBBIMH MapKepaMu
CMELIAHHOTO THIA MJIM aXPOMATHYECKOro MOPSIKA:

...the sky above was a deep color — blue perhaps, or purple, not black — sprinkled with
more stars than the mind could hold [6, c. 32].

Cepblii 1IBeT 3aHUMAET HEHTPAJTbHYIO MO3ULIHIO MEKAY YEPHBIM 1 OSJTbIM IIBETOM, Hapsy
C HUMH, OTHOCUTCS K axpoMaTuieckum 1seraM [5, ¢. 300]. OHu He BXOAST B OCHOBHYIO MAJUTPY
L[BETOB, 4TO HE JINIaeT X MeHee 3HAUMMbIMH, HATIPOTHB, COIJIACHO aHAIMU3Y CEMAHTHYECKUX (ac-
COLIMATHBHBIX ) CBSI3€H OeJblii M YepHBIN LBETA TAKKe MOMEIIAITCS Ha OIMKHIOK nepudepuro 1o
OTHOILEHHUIO K «CepeOpsHOMY» siIpy.

B pomaHe 3Tu 11BeTa penpe3eHTUPYIOTCS JIeKCeMaMu-TIpuiarareabHbMu “grey”, “black”,
“white”, KOTOpPBIE MBI CUUTAEM JIOTMYHBIM OTHECTH K OJikHel nepudepun.

At dawn three lords of Stormhold rode down the craggy mountain road, in a coach pulled
by six black horses. The horses wore bobbing black plumes, the coach was fresh painted in black,
and each of the lords of Stormhold was dressed in mourning [6, ¢.170].

In the case of Priinus, this took the shape of a long, black, monkish robe; Tertius was
dressed in the sober costume of a merchant in mourning, while Septimus wore a black doublet and
hose, a black hat with a black feather in it, and looked for all the world hke a foppish assassin from
a minor Elizabethan historical play [6, ¢.170].
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UepHbiii LBET co3maeT atMochepy BpakaeOHOCTH, MPOAOIIKAET TEMATHKY OJaropoiacTsa
KPOBH, A€TATH3HPYS YEPHBIM LIBETOM OCOOEHHOCTH OJIEK/IbI T€POEB.

Jlekcemamu-cymecTBUTeNbHBIMU “ight ”, “twilight”, “eveming”, “dusk” meradopuyecku
PENPEe3eHTUPYIOTCS YEPHBIN U CEPBbIN LBETA:

Coats of night! Coats of twilight! Coats of dusk! [6, c. 22].

JlaHHbIE penpe3eHTaHThI PACLIMPSIIOT CEMAHTHYECKOE MOJIe KOHLIENTA «CepeOpsHbIi LBET,
41O B OOJBLIEH Mepe OTpakaeT MHANBUAYAIbHO-aBTOPCKHIA MOIXOM K L[BETY.

Xpomartuueckue Bera B pomane (yellow, green, red, purple, blue), Takxxe compoBOXKAAIOT
cosganue o0pa3oB poOMaHa, OIHAKO MPOSIBISIIOTCS B CEOJKETE MOAOOHO MBbUIM — HEHABSI3YHMBO, B
MEJIKHX JAETAJISIX, YTO OTHOCHUT UX K JajibHel nepudepuu:

Five girls sat beside, and upon the branches of, the oldest apple tree in the orchard, its huge
trunk makimg a fine seat and support, and whenever the May breeze blew, the pink blossoms tum-
bled down like snow, comimg to rest in their hair and on their skirts. The afternoon sunlight dap-
pled green and silver and gold through the leaves in the apple orchard [6, c. 42].

High above him the stars glittered and gleamed, and the harvest moon shone golden yellow,
the color of ripe corn [6, c. 65].

He Bcerna oOpa3 nyHbI penpe3eHTHPYeT UMEHHO cepeOpsiHBII 1BET, WHOTrIa aBTop oOpa-
IaeTcss K APyruM crocobaM mepenayd HOYHOM atMocdephl: B ciiydae cepeOpsTHOro IBera pac-
KPbIBAETCs] TEMATHKA THIIUHBI U MOKOsI, B OCTAJbHBIX MO CIOKETY CJEAyeT OKUAATh BHE3AMHOIO
MIOBOPOTA.

Tawm, rne ecte MecTo cepedpy JIyHbI, Bcera HalIeTcss MECTO 30JI0TOMY COJTHLLY:

The sun shone in their eyes, half blinding them and turning their world to liquid gold. The
sky, the trees, the bushes, even the path itself was golden in the light of the setting sun [6, ¢.167].

They walked side by side, in the golden-green light of the sun through the newly opened
leaves [6, ¢. 190].

Ecmu paccmoTperh HawalbHOE CEMaHTHUYECKOe 3HaueHHe JiekceM ‘gold”, “‘golden”, wmpbl
nonoOHO cepedpy, CHOBA YBUAUM 3HAUEHHE APAroleHHOrO MeTasia, KaYeCTBEHHON XapaKTepHCTH-
ku npenmMera. C OAHOM CTOPOHBI, 30JI0TOH LBET SIPKO JOMOJHSAET CHUSIOIIYIO MAJUTPY LBETOBBIX
PETIPE3EHTAHTOB CepPeOPSHOTO 1BETA, C APYTOH, JEKCEMBI 30J10Ta, IPOTHBOIIOCTABISIFOTCS Cepedpy.
JlaHHas OTIMO3ULIKS «Cepedpo — 30JI0TOY» («JIyHA — COJTHLIE», «1€Hb — HOUb» B Pa3HbIX CBOUX IMPO-
SIBJIEHUSIX), JIMLIb OJHA U3 MHOTHWX, MPEICTABJICHHBIX B POMaHe. KOHLENT CepeOpsiHOro LBeTa
HAXOIUM TaK)Ke B KYJIbTYPOJOIHYECKHX OMIMO3UIIMAX, BOCXOMSAIINX K apXeTUIAM. «BEPX — HH3Y,
«HebecHOe — 3eMHOe», «BEUHOE — mpexozsiee». [1oaTnieckuii Mup aBTopa MOCTPOEH Ha IUXOTO-
MUSIX.

OOpa3-KOHLENT OTHs MPUBJIEKAET Hallle BHUMAHUE, KaK CIOCOO BBIPAXKEHUs B3aUMOJEH-
CTBUSI IBYX MHUPOB, O YeM CBHCTEILCTBYET CMEIIEHHE [IBETOB-PENPE3EHTAHTOB B OTHEHHOM I1J1a-
MeHHU (nabHsist nepudepus):

The fire that was burning in the grate of Monday and Brown’s belched and twisted in a
flurry of greens and scarlets, topped with a fizz of silver twinkles, of the kind one can make for
oneself at the parlor fire with a handful of tossed iron filings [6, ¢. 37].

The kitchen fire fizzed in silver and glimmered green and violet [6, c. 39].

B sTux npumMepax mpociexuBaeTcsi aCCOLMATHBHAS CBSA3b KOHIIENTa CepeOPSTHOTO IBETA C
KOHLIENITaMH ITOKOH, THIINHA, BoimueOcTBO. Takoe BocripusTHE LBETa BO3HUKAET Oiaromaps CHHe-
CTE3UIHBIM MEXaHU3MaM BOCIIPUSTHSI.

XpomaTuueckre BeTOO0O3HAYEHHSI POMaHa B3aMMOIEHCTBYIOT C cepeOpsTHBIM IIBETOM Ha
YPOBHE KOHTEKCTA, 4eM 00y CIIaBIMBAIOT CBOE BXOXK/IEHHE B KOHLENITYAJIbHYIO CTPYKTYPY LIBETA.

I'paMMaTHUECKIM KJIACCOM TJIaroJIOB PENpe3eHTUPYETCs cepeOpsiHbIii LBeT B pomane. I na-
ron “‘glimmer” CTAaHOBUTCS BEMyIINM, TaK KaK HECET B cede ceMy MepIaHusl, a TaK»Ke 1O Mpr3Ha-
Ky 4aCTOTHOCTH. «MepLarT» B pOMaHe HEOXKHAaHHbIe 00pa3bl. OT MCKpP OTHS O Teposi pOMaHa,
YTO CHOBA IPOBOAMT MapauIeNib K MEPLAHUIO 3Be3JHON MbUTH. BapranTamu 3TOro riarosa craHo-
BsTCS “glow”, “shine”.

...and above them the lights of the myriad stars, which glittered and twinkled and blazed,
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chilly and distant and more numerous than the mind could encompass [6, c. 32].

CroxerHble 00pa3bl pOMaHa OTPAXKAIOT CEMAHTHYECKUE CBS3U CepeOpsiHbIX IBETOOOO3HA-
YEHUH.

BoneOHble cymecTa pIHTE3UITHOTO MUpa B POMaHe TOKE PENPE3eHTHPYIOTCS cepedpsi-
HBIMH OTTEHKAaMH, OJTHAKO, ITPU OMOIIHN 0Opa3HbIX MeTadop:

This lion was huge, the color of sand in the late afternoon [6, c. 145].

There was certainly something odd about the stars: perhaps there was more color in them,
for they glittered like tiny gems... [6, c. 31]

Takum oOpazoM, B pomaHe «3BE3HAS MbUIbY MOJYHAOT aKTYaJIU3aLUI0 KaK OOIIEKyJib-
TYpHbIE, TUIIMYHbIE AJIsl HOCUTEJEH aHIJIMICKOrO S3bIka KOMIIOHEHThI KOHLIENITYaJIbHOTO COmep-
JKaHHsI JIeKCeM, OOO3HAYAKOLIMX CepeOpsiHbIA BT, TAK U MHAWBHIYaJbHO-aBTOPCKHE CMBICIBIL,
o0ycnoBNieHHbIE CBOeOOpa3ueM MUPOBOCIPUSTHS MHcaTeNs. Bece BMecTe OHU cO3maroT cepedpsi-
HbIiT 00pa3 poMaHa B BH/E MagaroLieil 3Be3/bl, KOTOPast OCTABJISAET 33 COOOH POCCHINb MEPLAIOLIIX
OTOHBKOB Ha HOUHOM Hebe.
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