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AHHOTaUuA
B cTatbe paccMaTpuBalOTCs  NpeuefeHTHble  MMeHa U3 CHEpPbI-UCTOUYHMKA  «KUHO»,
yHKUMoHupywowmne B CMU Bennko6putaHum. Matepuan  wuccnegosaHua - 300
npeLefeHTHbIX VUMEH, MCMONb30BaHHbIX GpUTaHCKUMU nevyaTHbIMMU CcMU (The

Guardian, The Times, The Daily Mail, The Daily Telegraph, The Independent) B
2010-2019 rr. MeToabl nuccnefosaHnsa - KOTHUTUBHO-AUCKYPCUBHbI aHanuns,
JIMHTBOKYNbTypoOsiornyeckoe onucaHue. CpgenaH BbIBO4 0 TOM, 4TO cdepa-UCTOYHUK
«KnHO»  OTHOCMTCA K  CcaMblM  BOCTPe60BAHHbIM  WUCTOYHMKAM npeueseHTHOCTM B
CMW Benuko6putaHuu, npu 3TOM OpuUTaHCKWe KYpPHanucTbl OTAAlOT MpejnoyTeHue
OHMMaM, LWWUPOKO W3BECTHLIM He TO/NbKO B BenukobpuTaHuM, HO M BO BCEM MUpe
6narofaps amepuKaHCKoMy KUHemaTorpady. PaccmoTpeHHble npumMepbl
pasgensatloTca  Ha W, BocxogAwme K MMeHam  peanbHbIX  NepcoHanuii  (aKTepos,
pexxuccépo), wu T, anennupyoouwme K WMeHaM  BbIMbILWJ/IEHHbIX MepcoHaxen -
repoeB KMHOMUALMOB U MynbTOUAbMOB. WMeHa nNepBOW rpynnbl  CAyXaT 3Ta/oOHOM
ycnexa, KpacoTbl, cnaBbl M MacTepctBa (Brad Pitt, Leonardo DiCaprio, Johnny Depp,
Richard Gere, Steven Spielberg). Bo BTopon rpynne T pa3gensioTcss Ha OHUMBbI,
Hecyuwime neiopatmBHble (Darth  Vader, Joker, Terminator) uAn  MennopaTuBHbIE
(Batman, Superman, Indiana Jones, Obi Wan Kenobi, Princess Leia) KoHHOTauuun B
3aBUCMMOCTH oT XapakTepucTuk KWHoo6pasa. Ewe ofiHa 0C06eHHOCTb
npeueeHTHbIX NMeH n3 cthepbl-UcTO4HNKA  «KUHO» B anddysHocTm rpaHuybl
Mexay KYNbTYPHO-CNELUPUYHBbIMMN " yHUBEpCanbHbIMMN OHVMaMMN. Tak Kak B
MWPOBOA nonynsapHoi KynbType JOMUHUPYeET aHrnoa3blyHOE KWHO, Hamnbonee
BOCTpe6oBaHHble B  6puTaHckux CMWM  OHUMBI  WIWPOKO  U3BECTHbI He TONbKO B
BenunkobpuTaHuu, HO 1 BO BCEM MUPpE.
KntoueBble cfoBa: npeuefeHTHOe UMS; NpeUeseHTHble PEHOMEHbI;
WHTEPTEKCTYaNIbHOCTb; CMU BennkobputaHum; KWUHO; KOFTHUTUBHBbIN aHanus;
MeTaopa; guckypc CMI.

WHdopmauusa ans uMTUPOBaHUA: Byaaes 3.B. KMHO Kak chepa-MCcTOHHUK

npeueseHTHbIX UMeH B CMW BenukobputaHum (2010-2019 rr.) // HayuHblIl
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Abstract

The paper deals with precedent names derived from a source domain “Cinema” in
the mass media of the UK. The data of research include 300 precedent names used in
UK press (The Guardian, The Times, The Daily Mail, The Daily Telegraph, The
Independent) in 2010-2019. The methods of research include: cognitive analysis of

discourse, linguistic and cultural analysis.

It is argued that the source domain

“Cinema” is one of the most popular sources of precedent names in the UK media.
The research provides evidence for the fact that British journalists are inclined to
refer to onyms associated with American cinema widely known not only in the UK,
but around the world. The considered onyms are divided into two groups: precedent

names of real personalities (actors,

directors) and precedent names of fictional

characters (characters of films and cartoons). The precedent names of the first group
serve as a pattern of success, beauty, fame and skill (Brad Pitt, Leonardo DiCaprio,
Johnny Depp, Richard Gere, Steven Spielberg). The precedent names of the second
group are divided into onyms that carry pejorative (Darth Vader, Joker, Terminator)
or meliorative (Batman, Superman, Indiana Jones, Obi Wan Kenobi, Princess Leia)
connotations depending on the characteristics of the film image. Another feature of
precedent names from the source domain “Cinema” is the diffusion of the border

between culturally specific and universal

onyms. Since English-language cinema

dominates in the world’s popular culture, the onyms most in demand in the British
media are widely known not only in the UK, but throughout the world.

Keywords: precedent name; precedent phenomena; intertextuality; British mass

media; cinema; cognitive analysis; metaphor; mass media discourse
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BBepeHune

OTNMYNTENBHON  4epTOli  COBPEMEHHOM
MaccoBoWi KOMMYHWMKaLum ABnseTca
aKTUBHOE 1CMNo/b30BaHNe npeLeaeHTHbIX

nveH (M) (BorosiBneHckasd, YyauHos, 2015;
bypaes, Haxumosa, YyguHos, 2019; [lyakos,
2020; 3blpsHoBa, 2016; W6parum, [HapsuL

2013; KBaHoBa, YaHblwena, 2014; Haxumosa,
2011 wn pgp.). CornacHo  oOnpegeneHunto
B. B. KpacHbix, npeuegeHTHoe umsa (MA) -
«UHAVBUAYaANIbHOE  WMfA, CBf3aHHOE WM ¢
LUMPOKO  W3BECTHbIM  TEKCTOM  (Hampumep,
MeyopuH, TepkMH) WM € NpeLeaeHTHON
cuTyaumeld (Hanpumep, ViBaH CycaHuH,

Hay4HblIi pe3y/ibTaT BOMNPOCHI TEOPETUYECKOM 1N NPUKNALHON IMHIBUCTUKN

RESEARCH RESULT THEORETICAL AND APPLIED LINGUISTICS


mailto:aedw@mail.ru

HayuHbIl pe3ynbTaT. Bonpockl TeopeTUYecKoi 1 NpUKNagHon MMHrBMCTUKK. T. 6, Ne3,2020. C. 72-84\
Research result. Theoretical and Applied Linguistics, 6 (3). 2020. P 72-84\

CTaxaHoB). 3TO CBOero poja CNOXHbIA 3HaK,
npu ynoTtpe6neHun KOTOporo B KOM-
MYHUKaLMUW  OCyLecTBNAETCA anennaumsa  He K
CO6CTBEHHO feHoTaTy (8 apyroi
TepMuHOAorumM -  pedepeHTy), a K  Habopy
andhepeHynanbHbIX

MW» (KpacHbix, 2002: 172). B oTanymve oOT

Npn3HaKoB AAaHHOTO

Apyrux npeueseHTHbIX theHOMeHOB nnm
XpaHaTtcsa B KOFTHUTUBHOIA 6ase Kak
BepbanbHbIN theHOMEH, a Takxe Kak
COBOKYMHOCTb anddepeHyanbHbIX npus-

HaKoB W aTpubyToB, KOTOpble W [enawT ero
npeuefeHTHbIM. Cxoxee NnoHNMaHune nm

npegnoxeHo . B. TygkoBeim B «Cnosape

JINHTBOKYNbTYPOAOTrNYECKUX TEPMUHOB»:
«MnpeuefeHTHOe  UMA -  «BOMJIOLLEHHOE»  UMSA
COBCTBEHHOE, cBsA3aHHOe c LIMPOKO
N3BECTHbIM TEKCTOM, cuTyaumen n/nnun
(DUKCUPOBAHHbBIM KOMMJ/IEKCOM onpejeneH-
HbIX KayecTB Crnoco6Hoe perynsapHo
ynotpe6naTbCa [leHOTaTUBHO (WHTeH-
CMOHAaNbHO), BblCTynas B ponu ceMaH-
Tu4yeckoro npegmkara» (2017: 114).

B 3apybexHoli NIMHTBUCTUKE He
ncnonb3yercs NoHATHeE npeuefeHTHbIX
(heHOMEeHOB, 4yTo He  O3Hauvaer, yto  cam
theHOMeH He n3yyaetcs. B Hay4HbIX
ny6amMkKaumnax Ha HeMeL,KOM A3blKe
ncnonb3yercs TePMUH Namenmetaphern,

KOTOpPbIA  MOXHO  cuMTaTb  aHanorom  [U,
TONbKO Namenmetaphern

CTPYKTYp®bI,
KoppendaTbl B A3blKeé W peydun, a Kak 00blYHbIE

onucbiBalTCS He
Kak KOTHUTUBHbIE umetome
A3bIKOBble  MeTagopbl. B  kauyecTBe npumepa
MOXHO npueecTu nuccnegoBaHue MeTpbl
3Banbg, nocesLLeHHoe N3yyeHUto «UMEH-
mMeTaop» B HeMeL Ko npecce (Ewald, 2014).

B aHINoA3bIYHOM Hay4YHOM ANCKYypce

cnydaun KOHHOTATUBHOTIO ynotpebneHus
npeueseHTHbIX UMeH onncbliBaTCA c
NOMOLL b0 NOHATMA intertextual metaphors

(Kennedy, 2000). BmecTe c Tem Takue
npumepsbl 06bIYHO paccmaTpuBalTCs KakK

mMeTadopsbl, KOTOpble no MexaHu3My

ceMaHTn4yeCcKoro caBura He oTNIn4yarTCA oT

meTadop, BbIPaXXeHHbIX MMeHaMu
HapuLuaTenbHbIMK. Cnyuam Xe  [eHoTaTuBs-
HOro ynoTpe6aeHus npeueseHTHbIX
theHoOMeHOB paccmaTpuBatTCs B KOHTEKCTe

nccnenoBaHmA NWHTEPTEKCTYa/IbHOCTU B

uesoM, 4TO 6osiee  MOAPOGHO  PAacCMOTPEHO B

cneumnanbHoOM ncecnefoBaHum (Teopusa "
meToanka 2016).
Bbicokas BOCTPe6OBAHHOCTb KOHHOTa-

TUBHOro  ynoTtpe6fieHMsa  npeuefeHTHbIX  WUMeH
B CcCMU
mMeTathopuyecKuit

ob6ycnoBneHa Tem, yTo

aHTPONOHUM nossonseT
3afeiicTBoBaTb  LWINPOKUIA  CAEKTP  GYHKUWA ¢
NOMOLL b0 He60nbLIOro KOMnyecTBa  CPeAcTB
B nnaHe BblpaXeHus. B 3TOM crnekTpe

BblfeNATCA naposbHas (Fyakos, 2003),

WHTeNNeKTyanmsmpytoLas (Apananiok,
2010), nwjnyeckas (PorosuHa, 2009),
cyrrecTuBHas (Cabnykosa, 2014),

maHunynatuBHaa  (CanaxoBa, [payeBa, 2016),

nparmMaTmnyeckas (Fpuwaesa, 2008), 2016),
acTeTM4eckas, rmnepTekcToBas " Kommnpec-
CNOHHaA (YepHobpos, 2009) pyHKLMN.

MpeueaeHTHbIE NMMEHa BbIMOJTHAT 3Ha4yun-

Myl  ponb B (HOPMUPOBAHUM  AOMUHAHTHI

namnocTuns (Haxumosa, UyanHos, 2016),
npupawieHnm CMbICNa (OpexoBa, 2013),
oueHKe (Kauvanosa, 2010), co3faHuu

A3bIKOBOWN Urpbl (PagyeHko, 2013) n gp.

MpeuegeHTHbIE nmeHa OTHOCATCA K
OCHOBHbIM  (haKTOpam BblpaxeHuns KynbTyp-
HOro cBoeobpasmsa  KOHLUEeNTyanbHOl  KapTUHBbI
ocobeHHoCTe

Mupa, noaTomy NoOHNUMaHne

beHKU,VIOHI/IpOBaHVIFI npeuyefeHTHbIX NMeH

ABNsAeTcA H606XOAMMbIM ycnoBuem aona

OCMbIC/ieHnA CI'ISLI,I/I(*JVIKI/I HalWOHa/IbHOro

MeHTanmTeTa onpesfenéHHoOro NINHTBO-
KynbTypHOro  coobuiectBa, 4TO  crnocoGCTBYyeT
ycnewHomy

MEXKYNbTYpHOMY B3aMMOfeicT-

BUIO. MocnegHAaA 3aflavya npeacTtaBnsAaeTcs

0CO6EHHO aKTyasbHOWM B KOHTeKCTe

nocnegHux NONNTUYECKNX co6bITUNA,
CBUAETENbCTBYHOLWNX 0 HOBOM BUTKe
YXYALWEHUS  OTHOLUEHWNA mexay  Poccueli "
BennkobpuTaHuei.

MaTtepwnan "n MeToAuKa  unccnepo-

BaHUA

MaTtepunanom ans HacToALWero
nccnefoBaHus NoCNy>Xunm 300 KOHTEKCTOB,
cofiepXatmx cnyvau ynotpebneHus
npeuefeHTHbIX VMEH, B CMUn

BenukobputaHum 3a nepuog 2009-2019 rr.

Bo BHUMaHue NMPUHNMaNNCb TONbKO
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npumepsi KOHHOTATUBHOIO ynoTpe6neHus

nm, noTomy uTo OHUM CTaHOBUTCA
npevefeHTHbIM c TOro MOMEHTA, Kak
(hmkcupyeTca ero metagopunsanmns.

MoXHo BblJe/INTb nBe OCHOBHbIle
MeTOoANKMU aHanusa KOHHOTATUBHOTIO
ynotpe6neHna MNn:

1) meToAMKa mccneposaHuA nu,
06begnMHAEMbIX CDEPO-NCTOUHNKOM;

2) meTogukKa mccneposaHuA nu,
06befMHAEMbIX CHePOi-MULLEHBIO.

1. MeToauka mccneposaHuA nu,
06begMHAEMbIX cthepoin-NCTOHHUKOM. [aH-

HasA MeToaunKa ncnepoBaHnA nm nogpa-

3ymeBaeT BbI6OP onpegenéHHown cthepbl-
NCTOYHMKA npeuefseHTHOCTH " nsyyeHue
npumMmepos BCex nn, 06befnHAEMbIX
Bbl6paHHO chepoli-MCTOHYHNKOM, B TekcTax
CMW. K HacTosAWeMy MOMEHTY
nccnegosaHna MW B poccuniickux CMUWN ¢
npuMeHeHNeM Takoro noaxopa npoBefeHbl
Ha npumepe chep-UCTOUHMNKOB «MoHapxun»

(Haxumosa, 2009), «HemelKas unocoua»
(BbikoBa, 2012), «Tntepatypa» (Bospckux,
2008), «Pycckas Knaccuyeckas nutepatypa»
(HaymoBa, 2017),
LLLep6buHuHa, 2020),
2016).

MHorga B KavecTBe  cdepbl-UCTOYHMKA
MOXeT CNYXUTb BCA

«Mlonntuka» (Bygaes,

«bunbnua» (MbiCcTUHA,

COBOKYMHOCTb nn

onpefenéHHoll  KynbTypbl, T.e. wuccnefoBaTtesb
thukcupyeTt nu, OTHOCALLMeCA K OfHOA
KynbType. Hanpumep, «HeMeLKoA3bIYHASA
KynbTypa» Kak cthepa-UCcTOHHUK npete-
[eHTHbIX theHOMeHOB B COBPEMEHHBbIX

poccuiticknx  nevyatHbix CMWM  paccmoTpeHa B
pucceptauum J1. B. Beikosoii (2009).

2. MeToaunka nuccnepoBaHuA nu,
06begMHAEMbIX cthepoii-MuLLEHbIO. fAaHHasn
MeTogunKa nccnefgoBaHuA nogpasymeBaeT

aHanus KN, 3a,U,eI7ICTBOBaHHbIX ona onncaHnAa

onpeaenéHHoro KOHLenTa. MeToamnKa
NCNONb3yeTcs B Tex cnyuasx, Korga
Heo6Xx041UMO0 N3y4nTh 0CO6EHHOCTYU 0CMblIC-

neHnsa onpepenéHHoro (hparmeHTa nencTBun-

TeNbHOCTH, HO nccnefoBatesb He  3HaerT,
KaKue CepbI-UCTOHHUKM emy npeacTonT
aHanu3npoBaTh. Onpefgenexune cthep-

NCTOUYHUKOB, aKTyanmsanpoBaHHbIX B CcMU

LN ONUCaHMA  HEKOTOopol  cepbl-MULLEHU, U
UX aHanus  sABASATCS  NpM  TakoM  noaxofe

OCHOBHbIMMU 3agavamu (BorgaHoBuy,
Haxnmosa, Ceran, 2019; MewepakoBa-
Knabaxep, 2016; Cunko, 2019).

B HacTosL el paboTe ncnonb3yetcs

MeToAMKa nccnepgoBaHunA nn, 06beNHAEMbIX
cthepoii-ucTouHMKoM «Cinemax.

AHanus matepuana

Kak nokasan aHanms, faHHas
cemMaHTu4yeckada  cepa  OTHOCMTCA K 4ucny
caMblX BOCTpe6oBaHHbIX NCTOYHNKOB
npeueseHTHOCTH B COBpPEMEHHbIX CcMun
BennkobputaHun  (2010-2019 rr.) (27 % ot
obuero Kopnyca
NMEH).

npumMmepos npeuegeHTHbIX

Chepa-ucTovHmK «Cinema» npejcras-
NeHa  ABywmA rpynnamu OHUMOB: UMeHamm
peanbHbIX nepcoHanuni - aKTepos "
pexuccepos (Brad Pitt, Carrie Bradshaw,
George Clooney, Arnold Schwarzenegger,

Marilyn Monroe, Steven Spielberg un gap.) nu

UMeHamu BbIMbILLIIEHHbIX nepcoHaxer -
repoes KWHOMUIbMOB (MynbTthnnbMOB)
(Bridget  Jones, Indiana Jones, Terminator,

Harry Potter, Superman wu gap.). PaccmoTpum
nofgpo6Hee aTn npumepbl. Cp.:

Brad Pitt - npeuefeHTHOe uUMA, KOTOpoe
CBSA3aHHO c npeAcTaB/ieHNAMN 06 OYeHb

nonynAapHoM yenoBeke, ybe nosiBneHue
HEM3MEHHO  BbI3blBaeT  BOCTOPr  OKPYXawLux.
MpumeyaTenbHoO, uTo faHHoe nm MOXeT
ynotpe6bnsaTbca  He ToNbkKo Ans  0603HayeHuMs
nonynsapHoro MY>XUYUHbI. B npuBeLEHHOM
KOHTEKCTe peyb WAET 0 DKEHLWWHe, KoTopas
YyBCTBYeT ceba TakoW >Ke nonynsapHoi, Kak wu
N3BECTHbI amepuKaHCKuniA akTep. Cp.:

New York. Two months ago she
attended her first book launch. *I wandered
into this room and there were people
screaming. | felt like Brad Pitt.”” (The Time,
12 April 2015).

BwmecTe c Tem Bpaa nntT -
npeuejeHTHOe  MMSA,  accouMaTWBHO  CBA3aHHOE
C npeAcTaB/feHNs MU 06  MAeanbHOM  MYXUYUWHE.
B 3aro/sioBKe cnegytoLei cTaTbu,
NMOCBSALLEHHOW  JXEHCKOW  ayauTOopwMu,  KoTopas
MeuTaeT HaliTM cebe KpacuBbIX, YCMEWHbIX W

COCTOATE/IbHbIX MapTHEPOB, AakTCA
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npakKkTnyeckmne COBETbI 0 TOM, KakK AOﬁMTbCH

BHUMaHUA n pacnonoxeHmns HOAOﬁHbIX
«bpagos MNutToB». Cp.:

How to find your Brad Pitt (The
Times, 9 April 2011).

Cxoxue CMbIC/bl NPUBHOCUT nma
apyroro roNnIMBYLCKOro aKTepa - George
Clooney. 370 npeuegeHTHOe nmvs accoum-
npyetcs c obpasom Xapu3sMaTu4Horo
yenoBeka C FlpKOI7I BHELLIHOCTbHO. )’I'IOTpe6-
nedne TN George Clooney HanpaBieHOo Ha
aKTyanumsauuo nNpnu3HaKoB Kpacneoro n
ycnewHoro yenoBeKa, (o] yewm, no 3amMmblcny
aBTopa cnegywouiero
no6oli yenosek. Cp.:

“Would you like to find a remedy for
global warming? Of course you would! What
about unraveling the mystery of dark matter?
Sure, why wouldn’t you? But let’s be honest.
Hands up: is there anyone who wouldn’t like
to be George Clooney?” (The Guardian, 2
November 2015).

Donald Berwick doesn ’t look much like
George Clooney. But to a White House with a
healthcare system to manage, the good doctor
must have seemed like a gift sent straight
from the set of ER. He ticked every box:
paediatrician, Harvard professor, devoted
husband who had supported his own wife
through illness (The Daily Mirror, 3 August

2015).

KOHTEKCTa, MeyTaeT

Carrie Bradshaw - npeuegeHTHOe UMSH,
0603HavarolLLee camogocTa-

TOYHYHKO n

OCTPOYMHYIO,
npuB/eKaTeNbHYIO XEHLLNHY,
KoTopas HUKOrfga He oTyauBaeTcs n
coxpaHseT YyBCTBO tomopa B no6oi
cutyaumn. K. Bpsgwoy xopowo pasbupaetcs
B MOAHbIX TpeHjax W Bel,ax, O0C06eHHO B
MO/ HOW obyBM. Nmsa repovHu noay4nno

LINPOKYHO N3BECTHOCTb 6narogaps cepuany
«Sex and the City» w»n cTano wncnonb3oBaTbCA
ansa XapaKTeEPUCTUKN yCI'IELLIHOI‘/JI n
HEe3aBUCUMOWN XeHLWNHbI. Cp.:

“l have decided to play the role in the
style of Carrie Bradshaw. As such, | am
wearing a seasonally inappropriate outfit,
have positioned my laptop in front of the
window, and will now proceed to strike

pensive poses while trying desperately to help

myself from wondering (The Time, 3 March
2015).

M nepcoHaxeir ¢GunbmoB U3  cdepbl-
NCTOYHUK «Cinema» ynoTpebnsatTtca B
6putaHckux CMW, Kak npaeBuao, B MNepuoj
nonynsApHOCTK nepBOMCTOYHMKA. Tak Kak
nofjasnswoLWee  YWCAO  MNONYASAPHbIX  GUABMOB
cHumaeTca B CLUA, HeygMBuTenbHO, 4TO0 B
npecce Benukob6putaHuu ncnonb3yrTcA nn

n3 aMepunKaHCKnNX KI/IHO(*]I/II'II:MOB. BmecTe c

TEM HeKoTopble nm BXOAAT B (OHA
6pUTaHCKNX nn n perynsipHo aKTyanm-
3upyroTca B CMMW. Cpegu HNX MOXHO
OTMETUTDL nn Bridget Jones (Bpnaxunt
JOHC), NCTOYHNKOM KOTOpOro nocay>Xun

hnnbm  «HeBHUK Bpupxut  MxoHc»  (Bridget
Jones's Diary), KOTOpbli B CBOK  0uYepefb
ABNSAETCA  3KpaHu3auueld  OAHOMMEHHOW  KHUIU
6puTaHCKOWM nucatesibHULLbI X. DUNANHT.
naBHaa repovHsa - [eByWKa, cTpajawouiasa oT
KOMMeKca MNOJIHOTbI, YTO BMecTe C TeEM He
MeLwlaeT el nonb3oBaTbCA ycnexom y
MY>XUYUH. B npuBeAeHHOM KOHTEKCTE  peyb
naeT 0 TOM, UTO peanbHas »>KeHWMWHA MOX0oXa

Ha bBpumpknt [XO0HC, a He Ha TepouHw ¢

0610KKMN rNsAHUEBOro XypHana, 0 yem
COBPEMEHHbIM KeHLWHam HY>XHO novatuie
BCMOMMWHATb. Takum obpasom, faHHoe
nm BbINO/IHAET no 3amblicny aBTOpPOB
NoAo6HbIX TeKCTOB ncuxoTepaneBTUYECKYHO
pyHKUM0. Cp.:

The reason Bridget is such a sexy little
minx is because she looks like a real woman
... Bridget Jones is not merely a fat cow. She
cares about her weight, but not too much. We
are so accustomed to seeing women who do
not look very real - women who are starved to
perfection for the cover of Vogue or worn to a
frazzle in the gym - that we have almost
forgotten what a real woman looks like. A
real woman looks like Bridget Jones (The
Guardian, 26 Apr 2011).

Opyroii andhepeHuanbHbl
nm Bridget Jones - OAMHOKAas  >KeHL,MHa,

npusHak

KoTopas B  OMpedefiéHHbIi  MOMEHT  pellaeT,

uTo nopa HakTK cebe napTHepa, HO
MoHUMaeT, yTo 370 HenpocTo caenatb.
MpuMeyaTenbHO, uTo peanusayus AaHHOTO

npu3Haka Heo6s13aTeNIbHO NoApas3yMeBaeT
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KeHLWNHY B cthepe-MULLIEHU MeTapopu-
yeckoro nepeHoca. B cnegyrouem KOHTEKCTe
KOHLenT chepbl-MULLEHN - npuHL
Mappu. Cp.:

Is Prince Harr;y the Bridget Jones?
There’s a n™ tabloid narrative for the
playboy prince - that he’s a lonely singleton
who just wants to have babies. Is he a hapless
victim or does he know exactly what he’s
doing? < > Now, Prince Harry is the male
Bridget Jones <" > He certainly feels like
Bridget Jones this. He has laid it all out and
said, ‘I’d like to find somebody.” <> Prince
Harry has often made frank declarations
about his emotional life (he previously told
Hello magazine it was hard to find a partner.)
He says things that Bridget Jones would say:
he once told an interviewer he was “100%
single”,  suggesting not only extreme
loneliness and a Jonesian eagerness to
advertise availability, but also a willingness
to see singledom as something that exists on a
spectrum (The Guardian, 12 May 2015).

Ewe oguH npusHak paccMaTpuBaemoro
nm - KEeHLWnHa, KOTOpasa nNbeT oT
oagnHo4yecTBa n 4acTo nonapgaetT B KOMWUYHbIE
cuTyaummn Ha nybnuke. Cp.:

Like Bridget Jones, Harry sometimes
drinks too much and makes a fool of himself
in front of people (The Guardian, 12 May
2015).

Pity the performer who shares a stage
with her. Blonde and bright-eyed with a
sparkling voice to match, the 30-year-old
soprano burst on to the scene as a Bridget
Jones-esque Poppea - drunkenly stripping to
her scanty underwear. She has proved an
effortless scene-stealer ever since, whether
vamping up Handel or playing tragic Purcell
to perfection (The Daily Mirror, 19 June
2015).

HakoHel, nmn Bridget Jones  moXxeT
CMMBONN3NPOBaThb XEeHLWWHY, KOTopas, ycTaB
OT OAMHOYecTBa, B KOHUE KOHLOB cnocobHa
N3MEHUTb CBOK >XXW3Hb, HECMOTPA HWU Ha 4TOo
NpUATM K cyacTAMBOMY uHany W NUYHOMY
cyacTbio. B atom KOHTEKCTE nm Bridget
Jones cBA3aHO C  MpeuefeHTHOM  cuTyauwmeid,

chOPMMPOBAHHONW B  CO3HAHUW  3puTeneil  Mog
BO3felicTBUEM KMHotunbma. Cp.:

The Bridget Jones effect: how life has
changed for the single woman (The Guardian,
20 Dec 2013).

B oTnnyne oT Bridget Jones

npeuegeHTHOE nvs Dart Vader obnagaet

BblpaXeHHbIMU neliopaTuBHbIMU KOHHOTa-
umamun. JapT Beiigep - Beaywmii  aHTaroHucT
B cepun unbmoB «3Be3fHble BOWHbI» (Star

Wars), BOMOWIAKOWMIA 300 U  >KECTOKOCTb.

[aHHoe nm XopoLuo M3BECTHO
COBPEMEHHOMY  3puUTeto no BCEMY mMupy,
nosTomy npeuefeHTHOe nma Dart Vader
obnapaet yeptamu YyHMBepcanbHo-
npeueseHTHbIX (heHOMEHOB. Onwupasch Ha
3HaHue croxeTta KWHOMUNbMA, XypHanuct

aKTUBU3INpyeT He TONbKO KOHUenTyanbHblE

npusHaKu npeLeAeHTHOTO UMEHH, HO "
CMEeXXHble KOTHUTUBHbIE CTPYKTYpHI, K
KOTOPbIM  OTHOCUTCS  AUHAMu4eckuii  dpeiim,

XxapaKTepHblii gnsi  noeefeHus [JapTa Beigepa

npm CTONNKHOBEHUM c MHAKOMBbIC/IVEM
NPUHYXAeHVe Tex, KTO He xoueT
L06POBOJIbHO NogUYNHATLCA 3M100 BONE "

NPUHATbL «HOBbI nopAnoK» nnn nosnHoe

YHUUTOXeHUe HEMOKOPHBbIX. Onsa ycuneHuns
nparMaTnyeckoro ahpekTa B CMUn
ncnonb3syeTcs CpaBHeHMe npu3HaKoB

LaHHOro nn C onpegenéHHbIM NOIUTUKOM,

KOTOpbIi npeicTaBnsieTcss  HocuTenem  6onee
APKWX  YepT  XxapakTepa N0  CPaBHEHUW C
KUHEMATOrpagmueckum 3TanoHOM 3na.

Mofo6Hble KOHTEKCTbI 6bINn 0C06EHHO
BocTpeboBaHbl npu onucaHum [. Tpamna. B
cnegytouiem npumMepe aBTop pononHseT
o6pasz Tpamna-Bengepa MW Jabba the Hutt,
CMMBOIU3NPYIOLLAM rnaeaps 6aHAMTOB,

o6nazatLero Mep3KUM BHELIHWUM BU/OM.

3710 coyeTaHue nossonser NPUBHOCUTb
HeraTMBHbIE CMbIC/IbI B OLEHKY He TOJIbKO
npesngeHta CLUA, HO ¥ Tex nNOAUTUKOB, C
KOTOpbIMU . Tpamn

nblTaeTcsa HanagnTtTb

coTpyaHu4ecTBo. Cp.:

The Donald, like the Darth, is backed
by an alarmingly large army of white guys
with guns. But the real estate mogul doesn’t
want to get into any wars; Vader is fairly
obsessed with taking real estate by force. He
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invaded Hoth, put a base on the f*est moon
of Endor over the protests of the locals, and
propped up a puppet baron, Lando
Calrissian, to run the gas mines of Bespin.
Trump approves of working with autocrats, at
least, and would probably make fast friends
with the galaxy’s less reputable leaders -
especially those who share his interests, eg
crimelord Jabba the Hutt, who lives in an
ostentatious palace, loves parties, demeans
women and feeds a literal Rancor (The
Guardian, 18.12.2015).

Ewe oavH npusHak T Dart Vader
CBA3aH C TeM, U4TO [aHHbIli KWHOMEPCOHAX
M3HayasbHO OblN MpefcTaBuTenieM cui Aobpa,
HO MepeLles Ha CTOPOHY TeMHbIX cwui. 3T0
3HaHwKe ncnonb3yeTcs B CMUN ans
KoHLUenTyanmsaumm gemokpatos B CLUA B
KayectBe cun  pobpa, KoTtopble [. Tpamn
MOKWHYN,  MNPUMKHYB K  KOHCepsartopawm-
pecrnybsMkaHuaMm,  KOTOpble  ONMLETBOPAIOT
TemHble cusbl. Cp.:

Vader was a Jedi who slipped to the
dark side. Trump was a liberal who morphed

into a  conservative  (The Guardian,
18.12.2015).

Japt  Beligep B  (uibme  vMeeT
crneunduyHoe OfesHWe - YepHbli nnaw, W

YEPHbIN  GNECTALMIA  LUAEM, HAMOMMUHAIOLLWIA
no opme Kackum  congat  (haMCTCKOIA

FepMaHUX.  HeyauMBWTENbHO,  UTO  TaKoi
BHELIHWA  06pa3  AaeT  OCHOBaHWs  A/is
MeTathopuUECKOro  MepeHoca  OCOBEHHO B
KOHTEKCTe npo6nembl HEOHALMCTCKUX

HacTpoeHuii. Cp.:

A man dressed like Darth Vader who
stabbed an assistant teacher and pupil to
death at a school with a high proportion of
immigrant students was a suspected neo-Nazi
(The Times, 23 October 2015).

[MpoTMBHUKOM [JapTa Beigepa
asnsetcd  O6u-BaH  KeHobn - pbiuapb-
[Kefail, KOTOpblA  BeAET  OTLUENbHUYECKUI
obpa3 >Xu3HW. B ofHOM W©3 3MW3040B OH
MPUXOAWUT Ha MOMOLWb npuHUecce [leiine B
TOT MOMEHT, KOrfa KaeTCfi, 4YTO MOTepsiHbI
y)Xe BCe Hafexnabl. Takum o06pa3om, AaHHOe
MA  cnykvT HOMWHaumeli  Ans  nocnegHen
Hagexabl. B cnegylowem npumepe peub MAeT

0 (yT60MbHOM K1yGe 3BEPTOH, KOTOpbIN
cpaBHuBalOT ¢ O6K-BaH KeHO6W, nOTOMY 4TO
370 eVHCTBEHHbI aHTrINACKNIA Knyo,
KOTOpbIi Ha TOT MOMEHT MNPOAO/HKNN 6opboYy
B EBponelickoii ¢yT60MbHOW Mre M Ha
KOTOpbI 601eMbLUNKN BO3/I0XKU/N
OCTaBLUMECA Haaexabl Ha nobeny. Cp.:

Suddenly, like Obi Wan Kenobi to
Princess Leia, Everton look like Britain’s
only hope in the Europa League. Celtic have
been knocked out by Inter, while Spurs have
contrived to lose to Fiorentina (The Guardian,
26 Feb 2015).

B gpyrom npumepe T Obi Wan
Kenobi wucnonb3yetca B MepeHOCHOM CMbIC/ie
[N OMUCaHWS BHELUHero BuAa repos CTaTbu,
KOTOpbIA B MOALPOCTKOBblE  roAbl  Obin
CTECHUTENIbHbIM U BCE BPEMSA  WUCMbITbIBAS
XenaHve cnpsTaTb cebs, MO3TOMY HajeBas Ha
cebs Tak MHOro 04exnpl, YTo Obln MOXOX Ha
OTLUeNbHUKa-mpKesas. Cp.:

My next phase was shapeless clothes
from Ghost. | was desperately insecure about
my body. Why? Women are. | was so unhappy
during my adolescence that | wanted to hide
myself all the time. That hit its pitch at
university. | was so covered up then | looked
like Obi-Wan Kenobi (The Guardian, 10 June
2009).

Arnold Schwarzenegger - npeuegeH-
THOE  WMMs,  KOTOpoe  accouuupyetcqd ¢
(hM3MYECKM  CUBbHBIM  YEeNIOBEKOM,  KOTOPbIN
He OCTaHaB/MBaeTCsd, MOKa He [OCTUTHET
uenu. Bo MHorom o06pa3  LliBapueHerrepa
nepenseTaeTcs c o6pasom KMHOrepos
TepmuHaropa, po6oTa-kubopra, 3agaya
KOTOporo, ybwvBaTb /tOAei, NpeacTaBAAOLMX
yrposy rno6asbHoOMy NCKYCCTBEHHOMY
nHTennekty. [HaHHoe Tl TecHO CBfA3aHO
npeuefeHTHbIM  BbiCKa3blBaHWeM  TepMuHa-
Topa I'll be back. bBnarogaps 60nbLUOA
nonynsapHoctn  unbma W Schwarzenegger
MOMy4nno  pacrnpocTpaHeHWe B  OGPUTAHCKMX
CMI. B cnefytoLlem npumMepe
06bIrpbiBaeTCA  AaHHas  (pasa,  KOTOpyHo
MapTud on, HOBbIi  TpeHep  «®ynxama»
MpPou3HeC nepes YXOZOM W3 MPEMbeP-NTN.
Cp.:
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| said that when | left, like Arnold
Schwarzenegger | will be back, and | am back
(The Times, 30 November 2015).

PaccmaTpuBaeMblii o6pas LLIBapLeHer-
repa-TepmuHaTopa cTan cB0Oe0GpasHbIM
TMNaXxom ans poneii nogo6Horo pozaa,

noaTomy apyrue apTUCThI, HanoMmnHarwowne
no amnnya LlBapueHerrepa, OnNucbiBalTCAa C
nomotyblo gaHHoro M. Cp.:

Let’s rock! Why Dwayne Johnson is the
new  Schwarzenegger. The action hero
dominates the box office, with his new film
Skyscraper set to soar. From his apolitical
attitude to his everyman heritage, we explore
the magic behind the muscle (The Guardian, 7
Jan 2020).

nm Superman

BoCXoauT K repow

amMmepUKaHCKNX KOMMWKCOB, hUNbMOB "
MY/IbTPUNLMOB. [aHHoe nn CBA3aHO c
obpasom repos, KoOTopbli o6nagaet 60nbWUM
Habopom

CBEPXCMOCOBHOCTEN: Henpo6usae-

MOCTb (Teno CynepmeHa NPOYHO),
MMMYHUTET KO  BCeM  60/e3HSM n agam,
cynepcuna

TMraHTCcKue

(cnocobeH nepesBuratb

00BbEKThI n HaHOCUTb yhapbl

OrpPOMHOIA MOLLLK), CynepBbIHOCINBOCTb (npun

ycnoBsuu noANUTKM COJIHEYHOIA 3Heprueit),
camMoucLeneHue, CNoco6HOCTb netaTb B
BO3JyXxe " B KocMoce, CBEPXCKOPOCTb,
«PEHTreHOBCKOE» 3peHune (cnocobHOCTb
CMOTpPeTb  CKBO3b  /1l06Gble  MpegMeTbl, KpoMe
CBUHLA), MUKPOCKOMUNYECKoe 3peHue,

TenecKonmn4yeckoe 3peHune, MH(ppaKpacHoe n

yNbTpaduoneTosoe 3peHue, cynepcnyx,

HEeBEPOSATHbIE YMCTBEHHbIe Cnoco6HOCTM
(MOXeT BblydMTb HOBbIA $3blK 3a Mapy 4acoB)
n T.n. Takum o6pasom, CynepmeH - YenoBek,
KOTOpPbIA cnocobeH pewnTb ntobyto
npobnemy,  Aaxe camyl  CMOXHYIO " Ha
nepBbIil B3rNAL HEBbIMONHUMYO. Cp.:

He does not pretend on the role of
Superman in our society (The Independent, 8
November 2015).

Marilyn  Monroe - npeuegeHTHoe uMSA,
cBsA3aHHOe c obpasom CeKcyanbHOM
6M0HAMHKW, KoTopas xoTena O6bITb He TOSIbKO
npuBeKaTebHON aKTpUCON. B JaHHOM

npumepe 06b|rpaHa anennauna K NMMEHN

M3BECTHOW  KWMHOAKTpPUCbl €  MNPUCYLLUMU  €il
KauecTBamu. Cp.:

However, she insisted, LaBeouf’s stunts
are more meaningful than the hip-hop star’s
antics. “It’s like Marilyn Monroe,” she
mused. ““She wanted to be more than an
actress. Shia’s gone from being an actor to
something else He’s this weird figure
NOW” (The Daily Mirror, 2 March 2016).

Batman - nmvs BbIMbILLEHHOTO
cyneprepos, cTaBLUee nonynsapHbImM 6naro-
napsa KOMMUKCa, hunbmam, MynbTuAbMaM.
BaTmeH obnapaeT yepTamu CUNBHOTO "

cMmenoro repod, noceATuUBLLErO BCHO CBOHO

XWU3Hb 6opbbe c NPecTynHOCTbIO. aT0T
npusHak nm CTaHOBUTCA OCHOBaHUem ans
MeTaQ)OpI/I‘-IeCKOFO OCMbICNneHNnsA peanbHbIX
nnun KI/IHeMaTOFpa(bVIl—IeCKVIX repoes,
obecneunBarLLMx NnpaBonopsagok. Cp.:

Will Smith explains how his character
could become the next Batman (The Time, 4
April 2015).

B cregylowem  npumepe C  MOMOULbIO

npeueseHTHOro UMeHn Indiana Jones,
CBA3aHHOI0 c nMeBLL e 60nbLLIO ycnex
cepuii thunbmoB, cosjaetcs cobupaTenbHbli
obpas repos NPUKIOYEHYECKOA XU3HU,
obnagatoLlero rnaBHbIMU OTINYNTENbHBIMU

YyepTamMnm BHELWHOCTU: WAAdAna W KHYT, a TaKXe
N060BbIO K NpeojonieHnto onacHocTel. Cp.:

You ride through the jungle on elephant
back in fedora and leather jacket, crossing
the river on a suspension bridge, sail up the
Mekong, find lost temples and - just feel like

Indiana Jones (The Guardian, 4 November

2015).

MpeuegeHTHOE nmsa pexxuccépa
CTuBeHa Cnunbepra (Steven Spielberg)
obnagaet anhepeHUManbHbIMN npusHakamu
«npogeccmoHan» " «BbICOKOE KayecTBo
paboThbi». JdaHHble npuU3HaKun aKTyanumsm-

pyloTcs B cnegytowem npumepe. Cp.:

There's still a lot of love for Roald
Dahl's stories, and this one is being adapted
by none other than man like Steven Spielberg
(The Independent, 5 Nov 2015).

MpeuegeHTHOe umA  Leonardo  DiCaprio

ABNsAeTcA CMMBOJ/IOM MY>XXeCTBEHHOCTMN,

npeanom npoasneHnA My)KCKOIZ
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npuBneKaTesIbHOCTH, cunbl n 6pyTaanocm.

B npneeaeHHOM KOHTEKCTe XXEeHLW NHa
paccyxgaetr O TOM, 4YTO Heu3BeCTHO, KaKOB Ha
camom pgene JleoHapgo [Aw Kanpuo, HO Bce
xoTenun Obl NUMETb napHs4, Mnoxoxxero Ha
NeoHappo. Cp.:

What is Leonardo DiCaprio like in real
life? Really couldn't say for sure, but ratings
is available. I think everyone of us want to
have boy like Leonardo DiCaprio (The
Guardian, 8 April 2015).

Cxoxue CMbIC/bI

nPUBHOCUT nn
Johnny Depp, anennupyollee K BHELLHEN
npuBeKaTebHOCTH n o4yapoBaHuio
M3BECTHOro akTepa. Bmecte ¢ Tem 3a aTOM
npuBAeKaTeNbHOCTbIO yacTo CKpblBaeTcA
CTPaHHOCTb, 9KCTpaBaraHTHOCTb, a B
HEKOTOPbIX cny4yasx NCTEPUYHOCTb "

ypesMmepHas HyBCTBUTE/IbHOCTb. OcHoBaHuem

ans meTadopusaumm npu ynoTtpe6neHun
faHHoro nm ABNATCA nnu BHeLlHee
cXoAcTBo, nnun 0CO6EHHOCTU noBefeHnA. Cp.:

Excuse me, but as landlord of this
establishment, 1 do believe it is your duty to
let me know when you're hoarding Johnny
Depp in geek form on your property (The
Time, 3 October 2015).

CuunTaetcs, uTo Puuyapa [Imp nokopseT

KeHCKune cepgua YNbI6GKOM, NPUPOAHbLIM
obasHneM " npeKpacHbIMU BHELUHUMU
JaHHbIMW. B cneaytoLlem KOHTEKCTe nm
Richard Gere MCMONbL3yeTes ans

aKTyanumsaunn aTux XxapakKTepuctuk. Cp.:

‘Stop, stop! You've got caught in the
Richard Gere! (The
November 2015).

Independent, 30

AKTpuca Kupa Hantnu (Keira
Knightley) LINPOKO n3BeCcTHa ponbio B
hunbme «[Tnpatbl Kapub6ckoro Mopsi».

Bmecte ¢ Tem pgaHHoe T[1M  BocTpe6oBaHo AN
0603HayYeHNsA CTPONHO tOHON AeByLIKK. Cp.:

‘Then | turned round and saw ‘it’. It (a
dress) was just hanging there, on the shelffull
of staff to be taken back into the store.
Obviously one of the Keira Knightley esquire
teens had tried it one and nearly drowned in
it but for meN (The Timel Februrary
2015).

Jackie Chan - npevefeHTHoe nwms,
cBA3aHHOe co 3HaMeHUTbIM KUTancknum
aKTepoMm, npocnaBmBLUNMCS CBOUMM
KacKafépcKnumm TpoKamu B thnnbmax

KOMeAWMHOro aHpa. Jekum YaH Bowen B
KHUTY pekopnoB
ncnonHuneLL el

MMHHeca, Kak aKTep,
HaubonbLuee KO/INYecTBO
TPIOKOB,  MHOFMe M3  KOTOPbIX  OT/MYalTCA
KOMUYHOCTbHO " BbICOKOIA CKOPOCTbI0
MCNONTHEHUA. JaHHoe nm MOXeT
ucnonb3oBaTbCst A8 0603HAYeHUS  aKTepos,
o6nagatoLmx CXOXUM KacKafepcKum n
aKTepCcKMM mMacTepcTBoM. Cp.:

And the journalists even called him the
catchy nickname of "Jackie Chan" for the
ability to work on the screen the hands, feet
and other parts of the body. (The Time, 7
September 2015).

HekoTopble [, KoTopble BOCXOAAT K
chepe-UCTOUHUKY «KUHO», HaxoaaT
AOBOJIbHO

HeoXunpaHHoe npuMmeHeHne B

6pUTaHCKNX CMW. Hanpumep, Audrey

Hepburn (Oppun Xen6épH) - 6puTaHcKkas
akTpuca u  oTomofenb, MNpu3HaHHas  3Be3fa
MlonnuBypa, KoTopada 3aHUMaeT TpPeTbe MECTO
cpean Benuuyanwnx aktpuc CLUA no paHHbIM
AMepnKaHCKOro MHCTUTYTa KWHOWCKYCCTBA.
B cnegyoiiem 3aronoBke aBTop 3afjaeTtcsa
BOMPOCOM, He ABNAeTCA m AHXennHa
Oxonun HoBOM  Ogpu  XenbepH. Oxwugaemas
CCblNKa Ha KpacoTy nnm TanadT Ogpu
XenbepH He onpaBAblBaeTCA. ABTOp
peanusyeTt ahdekT

nosicHas, 4to O. Xenb6epH O6blna 6GpPOLWIEHHOWN

06MaHyTOoro oXunpjaHus,
[0Yepbld  NOMeWaHHOro Ha ((awwunsme aHata
MmTnepa, KoOTopbIAi  TpaTun  BCe CWUAbl  Ha
0eAaTeNnbHOCTb B BputaHckom cotose
thawunctos B 30-e rr., a otey A. [X0AMm Takxe
npugepxvsancs npasopagnKanbHbIX B3rns-
JOB, 4TO W MOCAYXWN0  OCHOBaHueMm  ans
ncnonb3osaHna gaHHoro M. Cp.:

Is Angelina Jolie the new Audrey

Hepburn or Elizabeth Taylor? Like Hepburn,
she is the estranged daughter of a rightwing
nutcase,  Audrey's  Hitler-fancying  pater
having dived headlong into the British Union
of Fascists in the 30s, while Jolie's dad Jon
Voight has long since sailed off the rightward
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edge of the Earth (The Guardian, 4 December
2010y.

Bmecte ¢ Tem ansa WA Audrey Hepburn
XapaKTepPHbI 7] TpagnuynoHHbIE CMbICNbl -
monogas n KpacuBas aKTpuca, KoTopas
6bICTPO gocTuraet ycnexa B Fonnunsyge. Cp.:

Meet the Audrey Hepburn. Janssen
was actually born in Holland, and came from
Amsterdam to work as a model in the US in
her early 20s. In some respects, she's a
modern version of Audrey Hepburn - another
Dutch model who broke into Hollywood (The

Guardian, 4 December 2011).

3aknoyeHve

Cepa-ncToyHmnK «KNHO» ABNAeTCA
Hamnbonee BOCTPe60BaHHbIM MCTOYHUKOM
npeuefjeHTHOCTHN B CcCMU BennkobputaHum

(27 % ot obwero kopnyca npumepos [A).
KuHo 0THOCUTCA K NonyNsApPHbIM BUAaM

pasBneyvyeHNA (B oTnnyune oT Poccun, rpe

KWHO NPUHSATO OTHOCUTb K KaTeropuu
MCKYCCTBA, B aHT/I0CaKCOHCKOA TpaguLmm
KWUHO OTHOCUTCS K KaTeropuu
«entertainment» - «pasBfievyeHMe»), N0  3TOM
npUYnHe OHO CNYyXuT NepBOCTENEHHbIM

NCTOYHNKOM onsa q30pMI/IpOBaHI/IFI KapTUHbI

Mupa  3puTenell, npegnaraet  obpasubl A4S

OCMbICNeHNA AGMCTBMTeﬂbHOCTM n
nosegeHnA.
PaccmoTpeHHbIe OHUMBI pasfenAarnTca

Ha T[N, BocxogswmMe K  MMeHaM  peasibHbIX
nepcoHanuii  (aktepos, pexwuccépos), wu TN,

anennunpywuwne K NMMeHaMm BbIMbILUNEHHbIX

nepcoHaxer - repoes KWHO(UIbMOB "
MYNbTHOUILMOB.

MmeHa nepBeo rpynnol cnyxart
3Ta/NoHOM ycnexa, KpacoThl, cnasbl,

macTtepctBa (Brad Pitt, Leonardo DiCaprio,
Johnny Depp, Richard Gere, Steven
Spielberg). Monoabix aKkTpuc " aKTepoB
HasblBalOT  WUMeHamMW WX  KOAJer,  AOCTUTLINX
ycnexa B KMHOWHAYCTPUM M cuyMTaloLLmMxcs
obpasLom TanaHTta B CBOEeW npodeccuu.
Hepeako  3To  cpaBHeHWe  oTpuuaTenbHoe -
XYPHanucThl

Mcnonb3ywT nn ycnewHoro

aKTépa ansa HOMUHaUnn HaynHarwuero

akTepa, 4yTOGbI €034aTh KOHTpacT  Mexay
0BYMS NNYHOCTSIMU " NoAYEepPKHYTh, yTo

CpaBHMBaeMbllii aKkTep ele panek oT

MacTepcTBa KWHO3Be3/bl, NPUHATOr 0 3a
3TasnoH.

Bo BTopoin rpynne MW pasgenaTcs Ha
OHWUMBI, Hecyuime
Vader, Joker,

menuopaTuBHble  (Batman, Superman, Indiana

neopaTuBHbIe (Darth
Terminator " ap.) nnu

Jones, Obi Wan Kenobi, Princess Leia u gp.)
KOHHOTaLunun B 3aBUCUMOCTU oT
XapakKTepucTUK  KuWHoob6pasa. Bmecte ¢ Tewm
CNOCO6HbI

AVCKYPCUBHbIE thakTopbl

npenoMnATb npusHaku B KOHKPEeTHbIX

KOHTEKCTax Tak, yTo MenimopaTtuBHbIE nn
HeraTuBHble

NPUBHOCAT KOHHOTauun B

OCMbIC/IeHNe KOHLeNnToB C(*)epr-MVILIJeHI/I.

3aKOHOMEPHO, 4yTo 6puTaHcKue
XXYPHaNUCThI oTAalT npeanoYTeHne
npeuefeHTHbIM MMeHaM, CBSA3aHHbIM c
aMepuKaHCKUM KnHemaTorpadom, noTomy
yTo LaHHble nn XopoLlo M3BECTHbI

agpecatam 6putaHckux  CMMW. Bonee  ToOro,
rpaHuua Mexay
U yHuBepcanbHbiMM T n3  chepbl-UCTOUYHUKA

KYNbTYypHO-CMeLnUYHbIMM

«KnHO» pasmbIiTa, TakK KakK B MI/IpOBOIZ

nonynsipHof KynbType LOMUHUPYET

aHrnosi3blYyHoOE KWUHO " Haubonee
BocTpe6oBaHHble B 6puMTaHCKUX CMW  oHWMBI
LWNPOKO N3BECTHbI He TO/IbKO B

BeNMKoGPUTaHUM, HO U BO BCEM MUpE.
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