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AHHoTauuss. B COBpeMeHHbIX [AUCKYPCUBHBIX WCCMefoBaHWAX O0NbLLIOE BHMMaHWe
YOENAeTca W3YYEHUIO Pa3/INUHbIX fIEKCUYECKMX eAMHUL, B TOM 4uC/ie W COKpaLlle-
HWil.  TIPUOPUTETHLIMM  HaMpaBNEHUAMMU  ABAAKOTCA  UX  CTPYKTYPHO-CEMaHTUYecKas
Knaccuukauusa, TeHAeHUMM B (PYHKLUMOHMPOBAHUKM, MeECTO B CnoBoo6pasoBaTeflb-
HOM cucTeMe f3blka. [MeceHHbI AWMCKYpC K MNOM-My3blka B OCOGEHHOCTU SABNAKOTCA
Pa3HOBMAHOCTbIO PA3rOBOPHOM peyn, OAHAKO Mpu 3TOM OHW OTpaXatoT Haubonee
aKTya/lbHble W COBPEMEHHble TeHAEHUMM B pasBUTUM A3blka. CTaTbsl MOCBALLEHA
M3YYEHUIO COKpALeHWA B PYCCKO-, aHrn10- U HEeMeLKOA3bIYHOM [AMCKypce non-
My3biki 33 nepuof 2000-2020 rr. B COMOCTaBMTE/IbHOM acrekTe, YTO MO3BOJIAET Bbl-
ABUTb 06WMe U cneynguyeckme YepTbl UCMONb30BaHMS COKpaLeHWA B Tpex sA3blKax
B 00LEeM M B Tpex Tumax AUCKYpca B YaCTHOCTW. Bbino mpoaHasM3MpoBaHO NATbAe-
CAT TEKCTOB >aHpa Mon-My3blka, B KOTOPbIX METOAOM CM/OLIHOW BbIGOPKK 6blN0O
06Hapy>xeHo 63 (pycckue TekcTbl), 195 (aHrnmitckme TekcTbl) M 211 (HeMeLkue Tek-
CTbl) COKpaLLeHWin, KoTopble Aanee 6blIM  KnacCuULMpOBaHbl MO TWNam W 4acToT-
HOCTU YynoTpebneHns ¢ MpUMEHEHWEM METOLOB CTaTUCTUYECKOrO, CTPYKTYPHOrO W
OVCKYPCUBHOIO aHanm3a. [laHHble KnaccUuKauuiA HarnsgHo npefcTaBneHbl B BUAe
Tabnmy, 1 guarpaMm. B pesynbtate MccnefoBaHWsA Obinv BbiSIB/IEHbI CXOACTBA M OT-
NnYma  ynotpebneHns COKpaLleHWn B PYCCKO-, aHrfo- UM HEMEeLKOSA3bIYHOM AUCKypCe
Mon-MysbikM, KOTOpble, B CBOK OYepedb, ABNAOTCA OTPaXKeHMEM A3bIKOBbIX MPOLieC-
COB COBPEMEHHOr0 PYCCKOrO, aHr/IMACKOro M HEeMeLKOro $3blkoB. Bbino ycTaHoBe-
HO, YTO aHr10- W HEMELKOA3bIYHbIA TWMbl AUCKYpca MOM-My3blKM OOHapYXMBatOT
OO/blle B3aMMHOTO CXOACTBA, B TO BpeMsi KaK PYCCKOA3bIYHbLIA AWUCKYpC WMeeT
GonblUe OT/IMYUTENbHBLIX YepT, 4YTO OOYC/IOBNIEHO B MEPBYHD O4epelb A3bIKOBbIMM
0CO6EHHOCTAMMN.

KnioueBble cnosa: CokpalleHve; A66peBuatypa; [ucKypc non-my3biky; Jlekcuye-
CKMe CcoKpalleHus; [T paimyeckre CoKpaLleHms
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Abstract. In modern discourse research the focus of attention is on the study of vari-
ous lexical units and specifically abbreviations. The priority areas are their structural
and semantic classification, trends in functioning, place in the word-formation sys-
tem of the language. The discourse of songs and the discourse of pop music in par-
ticular represent a type of informal speech but at the same time they reflect the most
recent language developments. The article deals with the comparative study of ab-
breviations in the Russian, English and German discourse of pop music of the period
from 2000 to 2020. It allowed to reveal the common and specific tendencies in the
usage of abbreviations in the three types of discourse and in the three languages in
general. With the help of the continuous sampling method 50 texts of the genre of
pop music were analyzed where we were able to identify 63 (Russian texts), 195
(English texts) and 211 (German texts) abbreviations. They were further classified
according to their types and the frequency of usage with the help of statistical, struc-
tural and discourse analysis. The classification results are represented in tables and
diagrams. As a result of the research we were able to describe the similarities and
differences in the usage of abbreviation in the Russian, English and German dis-
course of pop music which in their turn reflect the tendencies in the modern Russian,
English and German languages. It was concluded that The English and German pop
discourses have more similarities whereas the Russian language stands aside, which
is mostly determined by language specific features.
Keywords: Abbreviation; Discourse of pop music;
abbreviations
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BBeegeHune

Pa3BuTMe NO6Oro fA3blka - MPOLeEcc He-
MPepbIBHbIA 1 MOCTOAAHHBIA. B pasHbiX coe-
pax >XU3HW W B pasHbIX TWNax Auckypca no-
ABMIAIOTCA  HOBble  JIEKCUYeCKUe  efUHULbI
(Heonorusmbl), NOCTEMEHHO BLIXOAAT W3 YMo-
TpebnieHns cTapble, MNpeBpallascb B apxaws-
Mbl. Takke BCe YCKOPSHOLWWIACA Temn coBpe-
MEHHOM  XW3HW  06YCNOBNMBAET  MOSB/IEHMUE
COKpaLLeHUIA, KOTOPbIE, N0 HaeMy MHEHWIO,

npeacTaBnstoT co60M NPOAYKTUMBHLIA  CNOCO6
CNoB006OPa30BaHNSA B COBPEMEHHDIX A3bIKaX.

O. T. KocapeBa OTMeYaeT, UTO «TEHAEHUMS K
9KOHOMWM A3bIKOBbIX CPEACTB SBNAETCA YHU-

BEpCa/bHO U 0BYC/noB/ieHa MOTPEGHOCTAMU
UENOBEYECKOTO0  MbILLMIEHUS U 06LIeHUs, a
VMEHHO, Hambosee 3KOHOMHO C  MOMOLLbBHO

CEMaHTMYECKM eMKUX, HO MeHbLUMX Mo op-
Me 3HAKOB BbIpasWTb MHOroobpasve 0Obek-
TUBHOIO MMPA C €ro C/IOXHbIMM CBA3AMM U

HAYYHbIN PE3Y/NIbTAT BOMNPOChLI TEOPETUYECKOW V1 MPUKIALHOWN NMHIBUCTUKMN
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OTHOLLEHVAMWU  MeXJy npeaMeTamu W - fiBfie-
Huamu» (Kocapesa, 2004: 86). Auckypc non-
MY3blKN SABMAETCA OfHVMM W3 Havbosniee AWHa-
MWYHO pPas3BMBAIOLLMXCA, OH OTpaXkaeT COCTO-
fHWE  COBPEMEHHOr0  PasrOBOPHOIO  A3bIKa,
YTO [eflaeT ero akTyalbHbIM OOBLEKTOM W3Y-
YeHNs: «TeKCTbl MEeceHHOro [AucKypca crno-
COGHbI MpPefCcTaBiaTb MH(OPMaUM0 O COBpe-
MEHHbIX TeHAEHUMUAX pasBUTUS  aHTUIACKOW
Pa3roBOPHON peyun W, B OMNpefeneHHoW CcTe-
MeHW, A3blka COBPEMEHHON  aHrN0A3bIYHOW
noasum» (MNoTHULKKMIA, 2002: 182).

TeopeTn4ecKknii 063op

CokpalleHuss - pe3ynbTaT CO3HaTeslb-
HOTO CO3[aHWA C/I0B MPW  CAUAHUW  Henpa-
BU/IbHbLIX (DParMeHTOB HECKO/IbKUX C/OB, KO-
TOpble  MOAXOAAWMM  00pasoM  Ha3bIBAKOTCA
«OoCKonKammu». A. B. AsekceeB OTMEYaeT, 4To
«COKpaLleHNe  MOXHO  paccmatpuBaTb  Kak
CYLLECTBEHHOE BblUMTaHNE, B KOTOPOM MCYe-
38eT 4YaCTb OPUTMHA/ILHOTO CnoBa. TepMuH
«COKpaLleHNe» Henb3s MPUMEHATb /Wb K
NEKCUYECKNM  eIMHMLAM, HeKOTOpble COKpa-
LWeHns COCTOAT u3 rpynmnbl fekcem. OTcroga
TEPMMH  «COKpallleHMe»  Heob6XoAuMO  OTHO-
CUTb He TO/IbKO K C/I0BaM, HO W K C/IOBOCOYe-
TaHuam» (Anekcees, 2017: 26). CyulecTBytoT
COKpalleHns  ABYyX TWUMOB: JIEKCUYECKME W
rpagpuyeckme.

Tunbl  NIEKCUYECKMX  COKPALLEHWA  co-
rnacHo Knaccudmkaumm E. A. BUpPHOKOBOIA:

«* abbpeBuaTypbl MHWULMANBLHOIO TUMa
- COKpalleHus, 00pa3oBaHHble W3 Haya/bHbIX
6yks wnm 3ByKoB cios (MI'Y, USA, DDR);

* Cnorosble abbpeBuatypbl - COKpaLle-
HWS, 00pa3oBaHHble M3 COYETaHUS HayasbHbIX
WA KOHEYHbIX yacTel cnoB  (OMOHWKa,
Internet, die Telematik);

e abbpeBvaTypbl CMeLLaHHOro Tuna -
COKpaLLeHs, 06pa3oBaHHbIE HaYa/lbHbIMK
4yacTAMM CNMOB U HavasbHbIMK  3ByKamu  (Ky-
oK - Ky6aHckas VIHTepHEeT-KOMMNaHW4,
DAISY - Dynamisches  Auskunfts- und
Informationssystem);

*  YaCTMYHOCOKpaLLleHHble cnoBa - CO-
KpalleHus,  obpas3oBaHHble M3 COYeTaHus
Haya/lbHOM 4acTW CoBa C LeNbIM CNOBOM WU
C (hOPMOI1 KOCBEHHOTO NazieXa CyLLeCcTBU-

TeNbHOro
Netguide);

* YCEYEeHWA - COKpalleHWs, 06pa3oBaH-
Hble W3 HayabHOM YacT¥ CNnoBa WAN KOHeu-
HOW 4YacTu cnosa (MeTpo, sub, Azubi)» (Bu-
prokosa, 2007).

HeobxoguMo  OTMETWUTb, 4YTO  [aHHas
Knaccuukauma YCNOoXKHAETCA 3a CYeT Bblje-
NEHUA  pas/IMyHbIX  MOATUMOB  abbpesmaTyp
VN COKPALLEHNIA.

Twunbl rpagnyecknx COKpaLLeHWiA:

* TOYeyHble - COKpalleHWe C/oB C Mo-
MOLLbIO TOYKM (K.0. - UCNOSHAKOLWMIA 068-
3aHHocTK, Dr. - Doctor, z.B. - zum Beispiel);

* [ednCHble - COKpalleHWe CfioB € no-
MoLLbto aedhnca (p-H - paiioH, X-mas);

* KOCO/IMHENHblE - COKpalleHue CoB C
MoMOLWb0  Kocoil  nuHum  (km/u,  Gcal/hour,
wi/o - without);

* Hy/NeBble - COKpalleHue cfioB 6e3 To-
yek (M/IH - MUNANOH, ha - hectare);

. anoctpoHble (B aHrAMIACKOM 1
HeMeLKOM A3blkax; it’s - it is, don’t - do not)
(Studme.org, 2013).

B UeHTpe BHMMaHMA Hawein paboTbl
HaxoAuTCA OfHa W3 PasHOBUAHOCTEN [AUCKYP-
ca - MeceHHbln Auckypc. [oHATUE «MeceH-
HbIl AWUCKYpPC» MOSBUMIOCh CPAaBHUTENBHO He-
[aBHO, KOrfja TMecHW Hayaim ronBeprarbCs
cneumanbHoMmy aHanmsy. JI1. . [yHAwesa
CUMTAET, UTO MNeCEeHHbIA AWUCKYPC - 3TO «OCO-
6as (opMa XpaHeHWs KyNbTYpPHbIX 3HaHWIA;
TEKCT TMeceH B COBOKYMHOCTU C KOHTEKCTOM
X co3gaHna 1 uHTepnpetaumn. OH Mpea-
CTaBnseT CO6OIN CMOXHOE efMHCTBO Bepbasib-
HOTO M HeBepbasIbHOro (My3bIK&/IbHOr0) KOM-
noHeHTOB»  (AyHAwesa, 2015: 190). [Mpwu
M3yYyeHWN TMEeCEHHOro AWcKypca oobLlee A3bl-
KO3HaHVe OnepupyeT TemMu >Ke TMOHATUAMU,
KaK Npu aHanvM3e Xy[O0XKECTBEHHOrO TEKCTa, B
TO >Ke BpemMs OCTaBnAsa 3a TeKcTamu Mor-
MY3blKW TpaBO Ha COOCTBEHHYHO CMELU(UKY,
3aK/oYaloLLyocqd B MOIMKOAOBOCTM U CEMU-
OTUYECKOI OC/TIOXHEHHOCTH.

MocTaHoBKa Npo6nemMbl

CokpavleHus COXPaHAT  [0BOJIbHO
BbICOKYK0 WH{OPMAaTUBHOCTb, YTO NPU YC/O-
BN 3KOHOMWUM 3HEPIMU W HA3bIKOBbIX EeAVHWL
eLe 60sbLLe yBennunBaeT IPPEKTUBHOCTD

(MvHO6OpPOHBI, Freephone,

HayU4HbI pe3y/ibTaT BOMNPOChI TEOPETUUYECKOM 1N NPUKNALHON IMHIBUCTUKU

RESEARCH RESULT. THEORETICAL AND APPLIED LINGUISTICS



HayuHblIli pesynbTaT. Bonpochbl Teope TUYECKOW 1 NPUKNaaHOM NMHIBUCTUKN. T. 7, Nel 2021.
Research result. Theoretical and Applied Linguistics, 7 (1). 2021.

UX ynoTpebneHns, TaK KakK WCNo/b3oBaHue
MUHUMaTbHOTO  4ncfia  A3bIKOBbIX — CPEACTB
MpW YCMOBUW COXPaHEHUS CMbIC/IAa MOXeT B
psafge cnyvaeB cpenatb KOMMYHUKaumio 6o0nee
NErkov [nis ee Y4YaCTHUKOB W [06UTbCA [0O-
CTaTOYHOrO MOHWMaHUsA. Y COKpalleHWi, Ko-
TOpble  XapakTepHbl  ANA  XY[LOXXECTBEHHOro
TEKCTa, CYLLEeCTBYeT pag, PYHKLNUIA:

«1) Kommpeccus TeKcTa, MOBbILIEHME
ero WH(OPMaTMBHOCTM 3a CYET COKpaLLeHus
MPOTSHKEHHOCTU TEKCTE;

2) 3KCrpeccuBHas (YHKUMA B 3arosioB-
Kax Ana npugaHus MM KpaTKocTu U 6pocKo-
cTu;

3)  aKcnpeccuMBHas (yHKUMA 33 CcyeT
KOHTpacTHoOro  ynotpebneHns  ab6pesuatyp
Ha (JOHE HENTPa/IbHON W KHWKHON NEKCUKM
AN CHWKeHWs 06LLeil TOHaNbHOCTM  TEeKCTa,
NpWAaHWA e pa3roBOPHON OKpacKu;

4) 3KCMpeccuBHas (YHKUMA 418 CO3ja-
HUA  WPOHWYECKOTO WU  HOMOPWUCTUYECKOTO
afdpekTa» (Baphonomeesa, 2007: 60).

Mbl nonaraem, 4TO [aHHble QYHKLMM
XapakTepHbl W Anf  AUCKypca Mnomn-My3blku, U
N8 [JaHHOro Tuna AucKypca Hawmbonee pene-
BaHTHbIMU OYLyT (PYHKUMM KOMMPECCUM Tek-
CTa M 3KCNpeccuBHasA C LeNblo NpuaaHus Tek-
CTY pa3roBOpPHOro CTUNS.

Halwe wuccnefoBaHue MOCBALLEHO COMO-
CTaBWUTENIbHOMY aHain3y COKpaLleHWin Ha Ma-
Tepuane Tpex HA3bIKOB - PYCCKOro, aHriuvii-
cKoro (6puvTaHCKMA 1 aMepuKaHCKWin) 1
HEMeLIKOro, 4To npu oObLei pa3paboTaHHO-
CTW TeopuM COKpalleHWin u©  abbpeBuaumm
BHECEeT OnpefeneHHbIi BKNah4 B Aa/bHelillee
pasBuTVe 3TOW TeopMM W MO3BOAUT BbISBUTH
obwue © cneunguyeckme YepTbl  (PYHKLMO-
HUPOBAHMA COKpPaLLEHW B YyKa3aHHbIX BblILle
TnNax pAuckypca. Takke 3T0 M03BOUT Bbl-
SBUTb OMpefeNieHHble TeHAeHUUM B (PYHKLUM-
OHMPOBaHMM  COBPEMEHHOIO  aHr/IMIACKOroO,
HEMELIKOro 1 PYCCKOro A3bIKOB.

Matepvanbl U  MeTofbl  UcCCnedoBa-
HUNA

MeTogonorus  UCCNefoBaHUs  CIOXK-
nacb Ha ocHoBe TpygoB A. B. Anekceesa,
T. H. AcTacyposoi, C. O. bapvHoBoiA,
E. A. bBwuptokosoii, W. B. Bapgonomeesoi,
N. T. QyHsaweBsoi, O. I'. Kocapesoi,

E. lNnoTHuuKoro, M. A. MNoTanuyka,

C. MbICUHOIA, H. B. CeBepoBoiA,
E. C. CutoTkmHoin, G. Cannon u gp. Mpu no-
MOLLM MeTOAOB CrJIOLIHON BbIGOPKKM, CTaTu-
CTWUYECKOro, CTPYKTYPHOTO W [AWCKYPCUBHOIO
aHa/M3a, a TakXe COMoCTaBUTENbHOrO aHau-
3a Mbl npoaHanm3vpyem 63 COKpaleHus W3
TEKCTOB MNeCeH >kaHpa Momn-My3blKW POCCUiA-
cknx (50 TekctoB), 195 cokpalieHWin U3 Tek-
CTOB TMNeceH >aHpa Momn-My3blKn OpUTAHCKUX
n amepukaHckux rpynn (50 Tekctos) u 211
COKpaLleHU Un3 TEKCTOB MeceH >kaHpa nor-
My3blkn Hemeukux rpynn (50 TekcToB) U
COMbHbIX  McronHuTeneir 3a nepuog 2000-
2020 rr.

Haquble pe3ynbTaTtbl N ANCKYCCUA

B pamkax [JaHHOro wuccrefosaHus Obiin
npoaHasm3mposaHbl 50 pPYCCKOA3bIYHBLIX Me-
CEHHbIX TEKCTOB Ha Ha/Mume COKpaLLeHWUA.
Cpean HuX 6blMM  06HApPYXeHbl CrefyroLue
C/IOr0Bble COKpaLLEHNS:

1. Anokona «aBTO», 06pa3oBaBLUas-
€A OT C/10Ba aBTOMOOM/Ib.

Mpumepsl:

«A 5 BCE NOMHIO, KaK pa3bun TBOé aBTO

lMepef OKHamu TOro, KTo nogapun»
(Tumatu «I"ge Tol, rge a», 2016).

«XOpOoLLUMe [EeBOYKM 3HAKOT - WX XOYT
MPUKIIHOYEHMS.

Mo gopore A4OMOIA B YEPHOM aBTO He
0flHa, 6e3 COMHEHMUS.

BraTHas pomaHTVKa 3aKOHOZaTeNs
MHEHWIA,

OHa oTAacT emy BCE, a OH NpPUMeT pe-
weHme» (Koka K., Tumatn «[leBouka- nai»,
2019).

2. Anokona «HacTpoi», 06pa3oBas-
LLIAACs OT C/I0Ba HACTPOEHME.

INpumep:

«Tawm, rfe cnblLHbI, ronoca.

O-ne, 0-na, 0-ne, 0-na.

Hy>keH HacTpoii, 6051eeM CTpaHoiA.

O-ne, o-na, o-ne, o-na» (bypaHoOBCKMe
6abyLuku «Football 2018», 2018).

3. Anokona «yHuBep», 06pa3oBaBLLAsA-
CA OT CN0OBA YHUBEPCUTET.

MNpumep:

«5 MOMHIO YHMBEp, Korjga YCHyn 3a
napToil.

tO.
n.
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Bo cHe A 6bl1 NUpat, HO C MOJMIOAEXHOW
KapToii (C6epbaHk)» (Kpug E. «3T0 Moe»,
2017).

4. Amnokona «UrHop», 0b6pa3oBasLUascs
OT C/0BA UTHOPMPOBAHME.

MNpumepsl:

«3TO /11 MOBOJ, CTPOUTL KOpUAOP,

lMocTaBvB MeHA B CMUCKe Ha UrHop» (A-
Dessa «Bce 3abyay», 2016).

«BbIBLUNX HA UTHOP, aTaKkyem TaHLnosn!

Manbumk Tbl NAOXONA, 4TO? YTO XOpO-
wo» (by3osa O. «OyeHb xopoLLo», 2019).

«Tbl Ja/IeK0, HO KaK 3a MOMM OKHOM.

W 5 pag Tebe, XOTb 1 BUXKY METbKOM.

Ho Kupaaewb B WrHOp, Korga i He Mof-
Hy1

[oBOpO,  Yy-Yy-y»
«Hesabyaka», 2018).

5. Anokona «TaTy», 06pa30BaBLLAACH
OT CNoBa TaTYyMPOBKa.

[Npumepsl:

«lMpomMeHsann cebss Ha TaTy fda Ha
Cepbru B yLUW.

3a OMKUHM B «JTaMOOPMXMHW» Npoganu
csoto aywy» (Bons M. «nanor», 2016).

«TaTyxn Habunu, rybbl Hanenwunu,

Hortv Hanuiuawu, Heratus  yganuiv»
(Bpems n Ctekno «Ha ctune», 2016).

6. Anokona «mobuna», ob6pa3oBasLuas-
€A1 OT C/10Ba MOGU/IbHBIIA.

INpumep:

«[alite mobuny, B KOTOpoi OyaeT na-
MATH,

Ytobbl xpaHuTb 3tn oto» (Kpug E.
«byaywuin 6b1BLWNIA», 2018).

7. Anokona «Mepc», 06pa30BaBLLAACH
0T cnoBa Mepcepec.

MNpumepsl:

«['loyemy 1M BCceM BE3ET -

OH eé Ha mepce B KMHO Be3éT!» (Bpewms
n CTtekno «Tponnb», 2017).

«MeyTasia c [feTcTBa BCTPETUTb MpPUH-
La, CTaTb €ro NPUHLECCON.

Bce u3MeHWMnocb ¢ TONCTbIM AffeR Ha
«Mepce». (KpuctnHa Cu «Xouy», 2016).

8. Anokona «reiuk» ¢ gobasneHvem
cy(gmkca «uK», 06pasoBaBLIasfca OT C/oBa
["eneHppareH.

(Benopycckux  T.

INpumep:

«BbaHaUTLl He Ha refvkax - Ha refvkax c
MUrankomn (aa)

basapum a3bikom [YJIAla, BO34yXoM
co ceasikm» (Face «KOmopucT», 2019).

9. Anokona «uHCTa», 06pa30BaBLLAACH
oT cnosa MIHCTarpam.

Mpumep:

«Kakoii e Tbl, KpacuBblii, BWUAWMO
HecnpocTa,

Y Hac B KapmaHax napa 3arpaHnacriop-
TOB.

W naneso, nasieso, Naseso B MOEM VIH-
cTa.

W naneso, naneso, MajeBo B TBOEM aB-
To» (Kpaiimbpepn M. «IManeso», 2018).

10. CwuHkonma «uHeT», 06pa3oBaBLLAACH
OT C/I0Ba UHTEPHET.

MNpumep:

«Mbl ye3kaeMm... BOT OH, HOKayT -

Ycnyra wuvHeTa BOGUTA B YeKayT»
(A-Dessa «Firex», 2012).

11. CwuHkona «Tyca», 06pa30BaBLUAsACA
OT C/10Ba TYCOBKA.

[Npumepsl:

«HoBble ntoau, HoBbIe NLA.

Eweé opgHa Tyca B MNOWUCKax YyBCTBa»
(Artik & Asti «["pyCTHbIIi faHC», 2019).

«B TBOMX rnasax YepTu 3aBOSAT TYCY

W BOT y>ke Mo nosny paccbinaHbl 6ychbl

Becénbili Hapog TyHrycbl» (baHg 3poc
«bym CeHbopuTa, 2006).

12.  Adepesa «kmn», 06pa30BaBLLAACH
OT C/10Ba BUAEOKAMN.

MNpumep:

«[106aBUM K 3TOMY HEXWUTPbIE Y/IOBKU

Knuneu, paguo, cKaHzanbl, 3arofloBKu»
(Bons M. «Camas ny4iuas necHs», 2009).

13.  «Kpegutka», o06pas3oBaBLLeecs OT
C/I0BOCOYETaHNA KpeanTHasA KapTa.

MNpumep:

«OHa nwbut, Korga BCE [foporo, Bcé
KpacuBo,

Habop Kpegutok, u4TO6bl MPOATUCL MO
marasvHam» (BaHg’Spoc «[oporas n060Bb»,
2006).

Takke Ccpeau  COKpalleHWin  pyccKo-
A3bI4YHOTO  AWCKYpCa MOM-My3blkn  OblNA - BbI-
AIB/IEHbI TPafyecKme Hy/eBble COKpaLLEeHMS:
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1. Km, o6pa3oBasLueecsi OT C/10Ba Ku-
NOMETP.

INpumep:

«Ha nonHyto Bktoyaro mp3 ¢ Prodigy.

Cnepyinte 100 KM 10 MarmctpaibHOMy
nyTn» (A-Dessa «Opgecca», 2013).

2. K, obpa3oBasLueecs OT C/10Ba Kocapb
1 03HavaroLLee Thbicayy pyonei.

INpumep:

«HenpocTas feBoyka B 6oidpeHaa
KPOCCOBKaX.

45K Ha Horax, npbIiraeT o NoTo/IKa»
(Bysosa O. «[MaTHnLa», 2018).

[aHHble npuMepbl NO3BO/AIOT BbISBUTb
CneayHoLLyto 3aKOHOMEPHOCTb: B PYCCKO-

A3bIY4HOM [IMCKYpCe MOM-My3blKA HE BbIpaXe-
Ha TeHAEHUMS K COKpaLleHWO0 CfoB, TaK Kak
Cpefn BCEro TEKCTa MECHU MOXET BCTPETUTb-
CA BCEro OAHO COKpalleHue M B 6O/bLUMHCTBE
CNyyaeB Yy Haubosiee COBPEMEHHbIX WCMOSHU-
Tenei. 370, B CBOK 0OYepefdb, OTpaaeT orpa-
HWYEHHYIO CMOCOBGHOCTb PYCCKOrO f3blka K
CO3[aHM1I0 COKPALLEHNIA.

Cpean  NATUOECATU  PYCCKOA3bIYHbLIX
MeCeHHbIX TeKCTOB 6blN0 HaingeHo 15 pas-
JINYHBIX COKpALLeHUi, 13 KOTOpbIX 2 npumMepa
rpajuyeckmx CcokpalleHuwid, 1 npumvep cnoro-
BbIX COKpalleHWin n 12 npuMepoB YceuyeHWii
(Puc. 1).

Puc. 1. Buabl COKpalleHWin B PYCCKOS3bIYHOM [AUCKYpCE MOM-My3bIKu
Fig. 1. Types of abbreviations in the discourse of Russian pop music

Mo KnaccuuKaumm yceyeHWid  BCTpe-
yalTcqd 2 npumepa CUHKOMbI, 9 MpMMepoB
anokonbl 1 1 npumep adepesbl.

Cpean BCEX NPUMEPOB NIEKCUYECKMX W
rpamMyeckmx COKpaLleHUii B PYCCKOSA3bIYHOM
AMCKYpce Non-My3blKy  6blIM  HailgeHbl  cne-
ayouwme (Tabnmua 1).

Takxke MOXXHO NPOCNeANTb YacToT-

HOCTb YNOTPebNeHNs YCceuyeHWn BO BCeX pyc-
CKOA3bIYHbIX MeceHHbIX TekcTax (Tabnuua 2).

B  pycckossbl4HOM  AMCKypce  non-
My3blkn 2000, 2001, 2002, 2004, 2005, 2008,
2011 wn 2015 ropax COKpalleHuii He 6blno
HailgeHo. B necHax Apyrux net 6bln Hainge-
Hbl cnefytowme cokpateHus (Tabnuua 3).
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Tabnuua 1. CokpalleHns B pyCCKOA3bIYHOM AUCKYPCe NOM-My3bIKU
[Table 1. Abbreviations in the discourse of Russian pop music

Cnorosble COKpaLleHna Mpatmnyeckme cokpaLleHns YceyeHus

KpeanTKa (1) KM, K (2) ANOKOMbI: aBTO, HACTPOW, YHM-
Bep, MrHop, Taty, mobuna, Mepc,
renvk, nHcta (9)

CuHKonbI: MHeT, Tyca (2)

Adepesa: kmn (1)

Tabnuua 2.
YacTOTHOCTb YCeUYeHUli B PYCCKOSA3bIYHOM AUCKYPCE MOM-My3bIKK
Table 2.
he frequency of the usage of clippings in the discourse of Russian pop music
ArnoKonsbl CuHKonNbI Adpepesbl
aBsTo - 10 pa3 NHeT - 4 pasa Kun - 2 pasa

HacTpoii - 7 pas
YHuBep - 1 pa3
nrHop - 8 pas Tyca - 8 pas
Taty - 7 pasa
Mobuna - 3 pasa
Mepc - 5 pa3
rennk - 2 pasa
MHCTa - 2 pasa

Tabnuua 3.
Knaccuthukaums cokpalleHuii no rofam B pyCCKOA3bIYHOM AVCKYPCe NOM-My3bIKU
Table 3.
he classification of abbreviations according to years in the discourse of Russian pop music

Mpadmueckume cokpa-

I og (Kon1-BO) Jlekcnyeckue coKpaLleHuns LieHus
2003 (2) aBTo (2)
2006 (6) KpegnTka (3), Tyca (3)
2007 (2) KAun, UHeTt -
2009 (5) Knvn, mMepc, Taty (3)
2010 (1) Mepc
2012 (1) NHET
2013 (2) Tyca, aBTo KM
2014 (4) Mo6una (2), MHCTa, aBTo
2016 (10) aBTo (2), urHop (2), Taty (2), mepc, Tyca, HacTpo (2) -
2017 (5) YHVBEP, Mepc, refvk, Tyca (2)
2018 (15) HacTpoi (5), Taty (2), urHop (3), mobuna, aBTo (2), WH- K

CcTa, Mepc.
2019 (8) WrHOP, aBTo (2), renvk, Tyca (2), nHet (2) -
2020 (2) nrHop (2)
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bosnblle BCEro npUYMEPOB, KOJIMYECTBO
KOTOpbIX cocTaBnseT 15, 6bin0 HaiigeHo B ne-
CeHHbIX Tekctax 2018 roga. MeHblue BCero
NPUMePOB, KO/IMYECTBO  KOTOpbIX 1, 6bI10
HalileHO B MeCeHHbIX TekcTax 2010 m 2012
rofios.

HeobxogMMo OTMeTUTb, 4TO BCe CO-
KpaleHns Mnpou3oWwin OT WUMEH CYLLEeCTBU-
Te/lbHbIX, Cfef0BaTe/IbHO, BbIMOMHAA (YHKLUUIO
MocnefHUX, OHM MOTYT MEHATb POA, YWUCI0 U
nagex. Takke OHW MpUOBPeTardT CNoCcOBHOCTbL
fo6aBneHus YMEHbLLUNTENIbHO-NacKaTe IbHbIX
Cy(hM1KCOB, HaNpUMep, TaTy - TaTYLLKa,

Tartyxa; oTo - hoTKa, (PoTOouKa; Kmn -
Kamney, Kamnuuk. OTMETMM, YTO BCE YCeYeHus,
KpOMe YCeYeHWs «HaCTpPOii», COKpallaloTes A0
3-5 OyKkB, B OCHOBHOM - [0 YeTblpex 6yks. Oc-
HOBHON MPWUYMHOM COKpALLEHUA C/I0B  MOXHO
Ha3BaTb COXpaHeHue puU(pMbl U puTMa necHu. B
LIe/IOM [aHHble 0CO6EHHOCTM OTPaXKarT OTCYT-
CTBME O0OLeli TeHAEHUMN B PYCCKOM A3blKe K
ynoTpe6/eHNI0 COKPaLLEHWIA.

B cymme BCe COKpalleHMs BCTpevaroTcs
63 pasa, cpegu KOTOpbIX 1 CNOroBoe COKpa-
WeHve, 2 rpaduyecknx cokpaweHms un 60
yceueHuii (Puc. 2).

Puc. 2. KonmyecTBO COKpALLEHWIn B PYCCKOS3bIYHOM [AMCKYpCe MOmn-My3blKu
Fig. 2. The number of abbreviations in the discourse of Russian pop music

B pamkax [aHHOro uccnefoBaHWs Tak-
Xe OblM  paccmMoTpeHbl 50  aHrNosA3bIYHbIX
MECEHHbIX TEKCTOB Ha Haiuume rpauyeckmx
M NIeKCMYEeCKMX COKpalleHWin. Cpeau nekcu-
YECKMX COKpalleHUid, a WMEHHO CNOroBbIX
COKpAaLLeHWUiA, 4acTO BCTPeYaloTCcs  Clefyto-
Lwpe:

1. Wanna, o6pa3oBaBLLeecs OT KOH-
CTpyKumMn want to.

MNpumep:

«First you wanna go to the left and you
want to turn right

Wanna argue all day, make love all
night

Ohh 1 really wanna know...» (Justin
Bieber «What Do You Mean», 2015).

2. Gonna, obpa3oBaBLUeecs OT KOH-
CTpyKUmn going to.

Mpumep:

«If you feel like you’re never gonna
reach the sky

Till you pull up your roots, leave your
dirt behind» (Hayley Williams «Watch Me
While | Bloom», 2020).

3. Gotta, obpasoBaBLleecd OT KOH-
CTPYKUMM got to, KOTOpas, B CBOK OYepepp,
06pasoBasiacb 0T KOHCTPYKLUK have got to.

Mpumepsl:
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«You’ve gotta stop holding me the way
you do

Oh, honey, if I'm not the one for you»
(Adele «Water Under the Bridge», 2015).

«If you go hard you gotta get on the
floor

If you're a party freak then step on the
floor» (Jennifer Lopez «On the Floor», 2011).

4.  Gimme, o6pa3oBasLUeecd OT CMbIC-
NOBOrO rnarofia give n MNpUTSXaTeNbHOIO Me-
CTOVMMEHUS Me.

MNpumep:

«S0, baby,
when you need that

Gimme the word, I'm no good

I’ll be bad for my baby» (David Guetta
«Hey Mama», 2014).

5. Tryna, o06pa3oBaBlUieecd OT KOH-
CTPyKUMK trying to.

MNpumep:

«Order more champagne, pull a damn
hamstring

Tryna put it on ya» (Florida «Whistle»,
2010).

6. Kinda, o6pasoBaBlleecs OT KOH-
CTpyKuumm kind of.

INpumep:

«I’m kinda busy Kinda busy Kinda
busy

Sorry | cannot hear you I’'m kinda
busy» (Lady GaGa «Telephone», 2009).

7.  «Hella», o6pasoBasliascs OT c/o-
BocoueTaHns «hell of a» M o3Havarowas very
- «OYEHb» UMIN KMHOTO».

INpumep:

«It’s hella trophies and it’s hella thick

| bet it got my haters hella sick» (BTS
«MIC Drop», 2018).

8. Hazmat, o6pasoBaBLueecsd OT CJl0-
BocoyeTaHusa hazardous materials.

INpumep:

«Laughing gas these hazmats, fast cats.

Lining them up like ass cracks» (Go-
rillaz «Feel Good Inc.», 2005).

9. Outta, o06pa3oBaBLUeecs OT KOH-
CTpyKUwmm out of.

INpumep:

«Always workin’ OT, overtime and out-
ta town

Things is crazy back home, it kills me
that I’'m not around» (Burak Yeter «Tues-
day», 2016).

HeobxoguMo OTMeTUTb, 4YTO MOYTU BCE
COKpalleHUs  [aHHOro  Tuna  MnpeacTaBnsoT
CO60/ (POHETUYECKM W3MEHEHHbIE COYeTaHWus,
rze npesior peayumpyercs 4o 04HONM OYKBbI.

Cpeay yceyeHWin B aHrN0OA3bIYHOM AMC-
Kypce non-my3sblKM 4acTO BCTpevaroTcs Che-
JyloLme:

1. Adepesa «phone», o06pa3oBaBLUasi-
ca ot cnosa telephone.

MNpumep:

«Tryin’ on all our clothes clothes

Boys blowin” up our phones phones»
(Kesha «TiK ToK», 2010).

2.  CuHkonma «Xans», 06pasoBabLUascs
OT cnoBa Xanax («TabneTku»).

MNpumep:

«I think we gettin’ too deep

I’m puttin” work in on a weekend

Upstairs | got Xans in an Advil bottle,

| don’t take them shits

But you do, so | got ’em..» (Burak
Yeter «Tuesday», 2016).

3. Anokona «bro», 06pa3oBasLLAACH
oT cnosa brother.

Mpumep:

«Young little Mike from the Gold Coast

And now I’'m inside with my bro bro’s»
(Linkin Park «Good Goodbye», 2017).

Cpegn rpauyeckmx anocTpoHbIX CO-
KpalleHuin Hambonee pacrnpocTpaHeHbl Che-
JyloLme:

1. «’cause», obpasoBaBLlascqd OT CJlO-
Ba because.

MNpumep:

«’Cause any obstacle come you’re well
prepared

"Cause you have to shed things year af-
ter year» (Clean Bandit «Rockabye», 2018).

2.  «’em», 06pa3oBaBLLAACS OT CNOBa
them.

Mpumep:

«l wanna hold ’em like they do in Tex-
as, please

Fold ’em, let em, hit me, raise it, baby,
stay with me» (Lady GaGa «Poker Face»,
2008).

HayU4HbI pe3y/ibTaT BOMNPOChI TEOPETUUYECKOM 1N NPUKNALHON IMHIBUCTUKU
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3. «’til», obpasoBaBLLeecs OT cnoBa
until.

INpumep:

«L.ittle wrinkle by your eye

I never noticed ’til right now

Little vicious tiger stripes

If you get close-up to my thighs» (Hay-
ley Williams «My Friend», 2020).

4.  «’bout», obpa3oBaBLIafcs OT CnoBa
about.

[Npumep:

«I’m talkin’ ’bout - everybody getting
crunk, crunk

Boys tryna touch my junk, junk»
(Kesha «TiK ToK», 2010).

5. «’round», obpasoBaBLlascA OT Co-
Ba around.

MNpumep:

«So why you creepin’ ’round here?
(Why you creepin’?)

(Why you creepin’?)

Why you creepin’ ’rounds» (Hayley
Williams «Creepin’», 2020).

6. CrnoBa, B KOTOPbIX KOHeyHas OykBa
«g» MCYe3aeT M Ha ee MeCcTo CTaBUTCA arno-
cTpod.

INpumep:

«Gun smokin’ righteous with one toke

Who you think is really kickin’ tunes?

Picture you gettin® down in a picture
tube» (Gorillaz «Clint Eastwood», 2001).

HeobxoauMo OTMETWUTb, 4TO YyKa3aHHble
Bbllle COKpaLleHWs TakkKe MOXHO OTHeCTU K
apepesam (nepsble NATb MPUMEPOB), U K ano-
Kone (LWecToil npumep), TakmMM 06pa3oMm, OHU
NPeAcTaBnstOT COO0W CMEeLLaHHbIM TUM.

7. I’m, o6pa3osaslueecd OT MeCTo-
UMeHus | ¥ rnarona-cBsA3kM am WA BCMOMO-
rateflbHOro rnarosia am.

MNpumep:

«Now I’'m seeing red, not thinking
straight

Suddenly, I’'m a fiend and you’re all |
need

And I’'m a sucker for the way that you
move, babe» (Camila Cabello «Never Be the
Same», 2018).

8. It’s u that’s, o6pasoBaBliMecs oOT
MECTOMMEHWA it 1 that n rnarona-cBaskuy is

WX BCMIOMOraTeNbHOro riarona is.
Mpumep:
«That’s all that | need
It’s some kind of, it’s some kind of
It’s some kind of, it’s some kind of
heaven» (Hurts «Some Kind of Heaven,
2015).

9. I’ll, we’ll, she’ll, that’ll, you’ll, 06-
pasoBaBlUMecsd OT MecToMmMeHuin |, we, she,
that, you n BcnomoratensHoro rnarona will.

MNpumep:

«If you take too long to hit me back

I can’t promise you how

I’ll react But all | can say

Is at least 1’1l wait for you» (Ariana
Grande «Needy», 2019).

10. We’re u you’re, o6pasoBaBLUMECS
OT MEeCTOMMEHWIA we W you W BCromorartefib-
HOro rnarosa are.

MNpumep:

«l just hope you’re lying next to some-
body

If you’re looking into her eyes

There must be a good reason that you’re
gone» (Charlie Puth «We Don’t Talk Any-
more», 2016).

11. I’'ve, you’ve, we’ve u it’s, o6pa3o-
BaBLUMECA OT MeCTOMMeHuid |, you, we v it u
BCNoOMorartefibHOro rnarona have nam has.

Mpumep:

«Send a prayer to the ones up above

All the hate that you’ve heard has turned
your spirit to a dove, oh ooh

Your spirit up above, oh ooh» (Imagine
Dragons «Believer», 2017).

12. I’d, you’d n she’d, o6pasosasLuvie-
cA OT MecToumeHuin |, you n she n Bcnomora-
TenibHOro rnarosia would.

MNpumep:

«1”d do the time for you

I’d walk the line for you

I’d die for you» (Bebe Rexha «I Got
You», 2017).

13. Let’s, obpasoBaBLleecs OT Mojasib-
HOro rnarona let © OOBEKTHOrO MeCTOMMEHUS
us.
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[Npumepsl:

«Boy, I like that you ain’t afraid

Baby, lay me down and let’s pray» (Ar-
iana Grande «God is a Womany, 2018).

«Break it down. Come on. Let’s go.

You’re singing to me baby in my head
right now. Come on.

She’ll be screaming out when it all goes
down» (Jason Derulo «In My Head», 2010).

14. Won’t, o6pa3oBaBLUeecs OT BCMO-
mMorartenbHoro rnarona will n oTtpuuatensHoi
yacTuLbl not.

INpumep:

«So won’t you call me in the morning?

| think that you should call me in the
morning

If you feel the same, ’cause» (Selena
Gomez «Crowded Room», 2020).

15. Ain’t, o6pa3oBaBLueecsi OT BCMOMO-
ratesiHbIX rnaronos am, is, are, has wmm
have n oTpuLaTeNibHON YacTULbI Not.

MNpumepsl:

«To go over everything

But I ain’t done much healing

Hello, can you hear me?» (Adele «Hel-
lo», 2015).

«You like that it ain’t easy

Loca, loca, loca» (Shakira «Loca»,
2010).

16. Can’t, o6pasoBaBlleecsi OT MoO-
[a/IbHOrO rnarofia can M OTpUUaTenbHON Ya-
CTULbI NOt.

INpumep:

«Why | can’t move on

Now I can’t get you out of my brain

Oh, it’s such a shame» (Charlie Puth
«We Don’t Talk Anymore», 2016).

17. Don’t, doesn’t u didn’t, o6paso-
BaBLUMECA OT  BCMOMOraTe/lbHbIX  [/1arosioB
do, does u did u oTpuyaTenbHOI YacTULbl
not.

INpumep:

«You don’t remember my name some-
days or

That we’re related» (Hayley Williams
«Leave It Alone», 2020).

18. Mr. n Mrs., ob6pasoBaBLUMecs OT
cyllecTBuTenbHbIX Mister n  Missis.  JaHHble
COKpaLleHNss OTHOCATCA K TWUMY TOYEYHbIX
rpagmyecKmnx COKpaLLeHuia.

Mpumepsl:

«Girl, come a bit closer

Look in my eyes

Searchin’ is so wrong

I’'m Mr. Right» (Justin Bieber «Eenie
Meenie», 2010).

«l wanna steal ya for a rhythm interven-
tion

Mr. TSA, I'm ready for inspection»
(Selena Gomez «Slow Downy, 2013).

B AaHHbIX npuMepax MOXHO BbISBUTb
CNefytoLLyt0  3aKOHOMEPHOCTb: B aHr/103bly-
HOM [AWCKypCe MOMn-My3blKN CW/IbHO Bblpaxe-
Ha TEHAEHUMA K COKpALLeHMI0 C/IoB, TaK Kak
Cpeau BCEro TeKCcTa MECHU MOXET BCTPETUTb-
CA OT OfHOrO [0 BOCbMW COKpAalleHWi, BHe
3aBMCUMOCTM OT TOFO, HACKO/IbKO COBPEMEH-
Ha [MecHs, npyv 3TOM PacrnpocTpaHeHbl Kak
NEeKCUYecKne, Tak W rpafuyeckme Ccokpatle-
HUA. B Kaxom MeceHHOM TeKCTe MpuUcyT-
CTBYET KaKk MUHUMYM OAMH TWN rpagmyeckmnx
CoKpauleHui. COKpalleHWsi B  aHr/os3bl4HOM
AVCKypCe  NOM-My3blKW  BCTPEYaroTCs  Yalle
Bcero B 2007, 2010, 2015 v 2018 rogax.

Cpegy nNATUAECATVM  aHI0A3bIYHLIX  Me-
CEHHbIX TEKCTOB 6blN0 HaiigeHo 30 pas3nny-
HbIX COKpaLLeHWiA, 13 KoTopbiX 18 npumepos
rpauyeckmMx CokpalleHuin (Wectb K3  KOTO-
pbIX MNPeACcTaBNAT CO60W CMeLlaHHbIA  Tun),
9 MpWMMEpOB CNOrOBbIX COKpaweHui u 3 npu-
mepa yceueHuii (Puc. 3).
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Puc. 3. Buabl COKpalLeHWid B aHrn0A3bI4HOM AMCKYpCe MOM-My3blKu
Fig. 3. Types of abbreviations in the discourse of English pop music

Mo KnaccuuKauum yceyeHuidi BCTpe- Cpegn  BCeX MPUMEPOB  NIEKCUYECKMX
yaroTca: 1 npuMep CUHKOMbI, 6 MpMMepoB M rpaiMyeckMx COKpaLLeHWIn B  aHr103bly-
ahepesbl 1 2 NpMMepa anoKonbl. HOM AMCKYpCe MOM-My3blKW OblIN  HakgeHbI

cnepytowme (Tabnuua 4):

Tabnuua 4. CoKpalLeHWs B aHr1093bIYHOM [UCKYPCe MOM-My3bIKU
able 4. Abbreviations in the discourse of English pop music

CnoroBble COKpaLleHnA Mpadmyeckme cokpalleHns YceueHus
wanna, gonna, gotta, gimme, I’'m, g’, it’s, I’ll, we’re, I’ve, Anokonsl: bro (1). CuHKo-
tryna, kinda, Hazmat, outta, hel- I’d, let’s, won’t, ain’t, nbl: xans (1).
la (9) can’t, don’t, Mr. (13).
CwmewaHHbIV TN (adepesbl 1 anokona): ’cause, phone, “em,
’til, “bout, “round

Takum 006pa3oM, MOXHO cfhenaTb Bbl- TOYeYHOE rpauyeckoe cokpalleHue.
BOA, 4TO OONbLIMHCTBO COKpALLEeHWA, KOTO- Cpeam BCEX  TUMOB  COKPALLEHWA,
pble MCNOMb3YIOTCA B aHI/I0A3bIY4HOM AUCKYP- HaMdeHHbIX B MECEHHbIX TEKCTax, MOXHO
ce non-my3blkM - rpajuyeckme, a WMEHHO npocneauTb  4acTOTHOCTb  MX  ynoTpebseHuns
anocTpoHble, Takxke 6b110 HalieHO OAHO (Tabnuua 5):
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Tabnuua 5. YaCTOTHOCTb COKpPALLIEHWIA B @aHII083bIYHOM AUCKYPCe NOM-My3bIKu
able 5. The frequency of the usage of abbreviations in the discourse of English pop music

CnoroBble COKpaLLeHNA Mpatmnyeckme cokpaLeHuns YceueHus
wanna - 10 pa3 I’m - 14 pa3 Anokona: bro - 1 pa3
gonna - 10 pas g™’ - 10 pas CuHkona: xans - 1 pa3
gotta - 7 pa3s it’s - 13 pa3s
gimme - 4 pasa I’ll - 8 pa3
tryna - 6 pa3 we’re - 15 pa3
kinda - 2 pasa I’ve - 10 pas
Hazmat - 1 pas I’d - 6 pa3
outta - 1 pa3s let’s - 5 pa3
hella - 1 pa3 won’t - 3 pasa

ain’t- 7 pas
can’t- 9 pas
don’t - 14 pa3
Mr. - 3 pasa
CwmeLuaHHBbIi Tun: ’cause - 16 pas, phone - 5 pa3, ’em - 7
pas, ’til - 3 pasa, ’bout - 2 pasa, "round - 1 pa3s
Cpeam NEKCUYECKNX COKpaLleHui MbIMU pacnpocTpaHeHHbIMM npumepamm

Hanbosee  pacnpocTpaHeHbl  CNOroBble  CO-
KpaLLeHus. CambiMu pacnpocTpaHeHHbIMM
npuMepamMn  rpaMyeckMx COKpaLLeHWUid — sB-
naotea  I'm, don’t, we're wn it’s. CambiMu
pacrnpocTpaHeHHbIMKU  MpUMepaMy  CI0roBbIX
COKpalLLleHuIi aBnstoTcs wanna u gonna. Ca-

CMEeLLaHHOro Tuna ABNAKTCA *cause 1 ’em.

B  aHrno#sblyHOM  guckypce  non-
My3blkn 2000, 2002, 2004, 2006 n 2012 ro-
[OB COKpalleHnin He ObINO BbisiBNEHO. B ne-
CeHHbIX TeKcTax fApyrux neT O6bian obHapy-
YXeHbI cnegytouime cokpatleHms (Tabnmua 6).

Tabnuua 6.
Knaccudmkaums cokpaLyeHnin no rogam B aHrn0s3bIYHOM AUCKYpPCe NON-My3bIKiy
Table 6.
he classification of abbreviations according to years in the discourse of English pop music
I op (Kon-BO) Jlekcnyeckune cokpaLleHuns pauryeckure cokpaLleHuns
2001 (6) - I’'m, g”V’, it’s, I’ll, we’re, don’t
2003 (9) wanna I’m, we’re, I’ve, won’t, can’t, don’t
CmeLuaHHbIv TVN: ’cause, 'til
2005 (4) wanna, gotta, Hazmat CMeLLaHHbIA TMN: "cause -
2007 (15) wanna, gonna, gimme I’'m, it’s(2), we’re(2), I’d, let’s, ain’t,
can’t, don’t, Mr.
CMelLLaHHBbIA TWN: ’cause
2008 (10) wanna, gonna, tryna, phone I’ve, ain’t, can’t
CmelLaHHBbIi TMN: "cause(2), ’em
2009 (5) wanna, gonna, kinda, phone CMeLLaHHbIR TUN: "cause
2010 (36) wanna, gonna(3), gotta, I’'m, g’(3), it’s(2), I’ll, we’re(3), I’ve,
tryna(2), kinda, phone I’d, let’s, ain’t, can’t(2), don’t(3), Mr.
CwmeluaHHbIv TvN: “cause(3), ’em(2), ’til,
"bout
2011 (2) gotta ‘cause
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I op (Kon-BO) Jlekcnyeckune cokpaLleHuns pauryeckme cokpaLleHuns
2013 (5) - I’'m(2), I’ll, don’t, Mr.
2014 (12) wanna(2), gonna, gotta(2), "cause(3), ’em
gimme, tryna, phone
2015 (17) wanna, gonna, gotta, tryna I’m(2), it’s(2), I’'ll, we’re(2), I’'ve(2), I’d,

let’s, ain’t, don’t

2016 (11) | outta, xans

I’m, g, it’s, we’re, I’ve, can’t, don’t(2)
CmeLaHHbIv TvN: “em

2017 (13) | bro

I’m, gV, it’s, we’re, 1I’'ve(2), I’d, let’s,
don’t(2)
CMmeLLaHHbIR TUN: *cause, ’em

2018 (17) gonna, gimme, hella

I’'m(2), g-’, it’s(2), I’ll(2), we’re(2), let’s,
ain’t, can’t
CwmeLLIaHHbIR TUN: "cause, "bout

2019 (11) | gimme, phone

g—’, it’s, I’'ll(2), I’'ve, I’d(2), ain’t, don’t

2020 (22) | wanna, gonna, gotta, tryna

I’'m(2), g—’(2), it’s, we’re(2), I’ve,
won’t(2), ain’t, can’t(2), don’t
CwMmeLLIaHHbIR TUN: *cause, em, ’til, round

Bosblue BCeX JNIEKCUYECKUX W rpaguye-
CKUX MPVUMEPOB, KONMYECTBO KOTOPbIX CO-
ctaBnser 36, OblI0 HalAEHO B  MECEHHbIX
Tekctax 2010 roga. MeHblle Bcero npume-
POB, KO/MYECTBO KOTOPbIX 2, OblNO HaingeHo B
neceHHbIX Tekctax 2011 roga.

B OCHOBHOM Bce rpagmyeckme n Ccnoro-
Bble COKpalleHusi, Kpome «Mr.» n «Hazmat,
KOTOpble 06pa3oBaMCb OT  CYLUECTBUTENb-
HbIX, MPOM3OLIM  OT PasINYHBIX KOHCTPYK-
UMA, @ MMEHHO OT CNOXEHUS MEeCTOUMEHUA W
BcnomoraresibHoro  rnarofa  («’'m»,  «it’s»,
«We ’re»), BCMOMOrarTe/lHOro Wnn MogasibHo-
ro rnarona v vactuubl not («won’t», «can’ty,
«don’t»), CMbICNOBOrO rnarosa u (oHeTuYe-
CKM  W3MEHEeHHOW uvacTuubl to  («gonnaw,
«wanna», «tryna»), CMbIC/IOBOTO rnarona Mu
0OBEKTHOIO MECTOMMEHUS («let’s»,
«gimme»), MO3TOMY OHW BbINOSHAIT (YHK-
LMIO rNnarona, a UMeHHo 0603HavaloT Aei-

CTBME MNpeAMeTa, HO OHW He MOryT WU3MEHSATb-
ca no dopmam.

Takue yceyeHus, Kak «xans», «phone»
N «bro» npou3oWwan OT CYLLECTBUTENIbHbIX, U
MO3TOMY B aHIINACKOM $i3blKE OHW UMET
YMCNo, NPUTSHKATENbHbIA NageX W apTUKNb,
TakuM 06pa3oM BbIMOMHAA  (DYHKLMIO CyLlle-
CTBUTENbHbIX. CMelaHHbIi  Tun  rpaduye-
CKMX COKpalleHnin «’cause», «’til», «’bout» u
«’round» o6pasoBasnica OT MNPeanoroB U Cco-
XPaHAT UX (PYHKUMI0. TOo e camMoe MOXXHO
CKasaTb 0 «’em», KOTOPOe COKpaTuiocb OT
MeCTOMMEHWs,  MO3TOMY  BbIMOSHAET  ero
(DYHKUMIO. Takke, Kak M B PYCCKOM A3blKe,
GONbLUNHCTBO C/I0OB  COKpaLlaeTcs [Afd  TOro,
4TO6bI COXPAHUTL PUGMY M PUTM B NECHE.

B cymme BCe COKpalleHWs BCTpevarTcs
195 pas3, cpeam kKoTopblx 117 rpadmueckue
CoKpaweHuns, 37 ycedeHMs wu 41 cforosble
cokpatleHus (Pwc. 4).
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Puc. 4. KonnyecTBO COKpaLleHW B aHrnoA3bl4HOM [UCKYPCE MOM-My3blKU
Fig. 4. The number of abbreviations in the discourse of English pop music

W3 nAatugecatm  npoaHaM3nMpOBaHHbIX
MECeHHbIX TEKCTOB O6bl10 HaigeHo 195 npu-
MEpOB YMoTpebneHns COKpalleHuid. W3 Hux
TO/MIbKO 4 CcofepXar Mo OAHOMY NpumMepy pas-
NINYHBIX COKpallleHWin 1 10 copepxar no fAga
npumMepa. OcTa/lbHble COAepXar OT Tpex [0
BOCbMW NPYMEPOB COKPALLEHWIA.

B pgaHHOM pab6oTe OblM  Takke pac-
CMOTpeHbl 50  HEMeLKOA3bIYHbIX  MeCeHHbIX
TEKCTOB Ha Ha/mume rpauyeckux U JieKcu-
UECKMX  COKpalleHwil. Cpean  NeKCUYECKUX
COKpaLleHUiA, a WMMEHHO C/IoroBbIX COKpaLlle-
HWIA, YaCTO BCTPEYAKOTCA ClefyHoLLme BUAbI:

1. Im, o6pa3osaBlueecs OT npegsora
in N apTUKNA [aTe/lbHOro nafexxa MyXCKOro
WNn cpefHero poga dem.

MNpumep:

Ich suche im Dunkeln

Nach irgendeinem Funkeln (Luca Hanni
«Bei Mir», 2018).

2. Am, o6pa3soBaBlleecsi OT npeznora
an u apTUKNA [aTeNnbHOro MafeXxa MYXKCKOro
WNW cpefHero poga dem.

INpumep:

Die Sonne geht und Liebe verschwindet

Doch die Welt scheint neu

Am Morgengrauen (LaFee «Alles Gu-

tex», 2011).

3. Vom, 06pa3oBasLLeecsi OT npeasiora

VvONn W apTUKNA AaTeNbHOro najexa MY>XCKOro
WM cpefHero poga dem.

Mpumep:

Ich rede vom

Seh’n was unsichtbar scheint Hor’n
was lang verstummte

FuhI’n was mich nicht betrifft (Mark
Forster «Die Kleinen Dinge», 2012).

Cpeoy  yceyeHUA B HEMELKOA3bIYHOM
AVCKypCe  MOM-My3blKM  4acTO  BCTpevaroTcs
cresyrouve:

1. CwuHkona «grade», 06pa3oBaBLUas-
CA OT Hapeuus gerade.

MNpumep:

Schon lang unterwegs, aber frag nicht
wie spat

Denn all die Probleme tun grade nicht
mehr weh (Luca Hanni «Nie Mehr Allein»,
2020).

2. CuHkona «dran», o6pa3oBaBLUasi-
€A 0T cnosa daran.

MNpumep:

Geht’s mal nach rechts

Ich fahr’ dran vorbei Ich schau’ hinter-
her
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Doch bleib’ dabei (Mark Forster «Auf

Dem Weg», 2012).
3. CwuHkona «drin», o6pa3oBasLiascs
oT cnosa darin.

INpumep:
Stell dir vor, wie saBen drin
Egal, wohin (Max Giesinger

«Legenden», 2018).

4.  CuHkona «drauf», 06pa3oBasLLUas-
ca 0T cnosa darauf.

[Npumep:

Ich lauf’ drauf los soweit ich kann

WeiB nicht wohin, ich komm’ schon
irgendwie an (Mark Forster «Alles Wird
Gut», 2012).

5.  CwuHkona «druber», o6pa3oBaBLUa-
Aca o1 cnosa daruber.

MNpumep:

Und dann der Handstand, umgedreht,
kopfuber

Vor mir ein Seil ohne Netz, doch ich
steh” druber (Max Giesinger «In Balance»,
2016).

6. CuHkona «drunter», o6pa3oBaBLLa-
Aca oT cnosa darunter.

MNpumep:

Mal ein bisschen drunter, mal ein
bisschen druber

Doch immer in Balance (Max Giesinger
«In Balance», 2016).

7.  CuHkoma «unsre», 06pasoBasLuas-
€A OT MECTOMMEHMSA unsere.

INpumep:

Die Schlussel liegen auf dem Tisch
Hab’ die Fenster zugemacht

Die Blum’n nochmal gegossen

All unsre Bilder eingepackt (Max Gie-
singer «Leerer Raum», 2018).

8. CuHkona «der U-Bahnhof», o6pa-
30BaBLUasca OT cyulecTBuTenbHoro der Un-
tergrundbahnhof.

MNpumep:

Uber den U-Bahnhof unter die Stadt
Und alles scheint moglich

So lang’s nicht passiert

Und danach bleibt nur das, was man hat
(Glasperlenspiel «Unser Letztes Lied», 2015).

9. Anokona «der Akku», o6pa3oBsas-
LIAsACcA OT CYLLEeCTBUTENbHOrO der

Akkumulator.

Mpumep:

Wir geben alles, doch der Akku halt
nicht Tage lang

Wir nehmen hin, was gestern nicht in
Frage kam (Glasperlenspiel «Was Du Nicht
WeiBt», 2014).

10. Anokona «der Touri», 06pa3oBaB-
LLAACS OT CYLLeCTBMTE/bHOrO der Tourist.

Mpumep:

Ein Griff in den Mandarinenkarton und
schnell weg von hier

Den Touri am Eck fixiert

Ungefragt den Dreck von seinen

Schuhen poliert (Namika «Wenn Sie
Kommen», 2015).

11. Anokona «das Brutto», 06pa3o-
BaBLUAACA OT CyllecTBUTenbHOro das Brut-
toinlandsprodukt.

Mpumep:

Nehm’ jeden zweiten Sommer Urlaub
mit

Krieg’ 1,5 Kinder im Schnitt

Und 45.000 Brutto im Jahr (Namika
«Alles Was Zahlt», 2018).

12. Anokona «das Abi», o6pa3oBaBLua-
ACS OT CYyLeCcTBUTENbHOro das Abitur.

Mpumep:

Nach dem Abi erstmal Party gemacht

Und sie blieb mit uns wach bis morgens
um Acht (Namika «Parkbank», 2018).

Cpegn rpauyeckmx anocTpoHbIX CO-
KpalleHuin  Hambonee pacrnpocTpaHeHbl Che-
JyloLme:

1. Cnosa, B KOTOpbIX OyKBa «€» 3a-
MeHsleTcs  anocTpodom. B OCHOBHOM  3TOT
npoLecc MPOUCXOAMT B [Narofiax B OKOHYa-
HUW «en» WU MONHOCTBIO MpW MEepBOM Crps-
XXEHUN eAMHCTBEHHOrO 4ucna rnaronos: geh
hab war °.

MNpumep:

Ich geh’ nicht ans Telefon

Der Fernseher ohne

Ton Geschloss ’ne Jalousien

WeiB nicht mal, welchen Tag wir haben
(Max Giesinger «Sommer», 2018).

2. «’s» 006pa3oBaBlUMEC OT €S U
O3HavaroLme «3TOo».

[Npumepsl:
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Warum nur lasst du uns allein

Papa hat’s doch nicht so gemeint (La-
Fee «Wo Bist Du (Mama)», 2006).

Ich spring - Ich hab’s lachend getan

Aber der Tag ist jetzt da und dem ich
sag (LaFee «Herzlich Willkommen», 2011).

3. Fur’s, o6pasoBaBlueeca OT npea-
nora jur v apTMKNs cpefHero poga das.

[Npumepsl:

Der Chef macht wieder Stress, doch ich
lachel” fur’s Geschaft

Jeden Tag viertel vor Zehn fahr’ ich
runter in’s Cafe (Glasperlenspiel «Schloss»,
2018).

4.  Auf’n, obpa3osaBLueecs OT MNpeaso-
ra auf n apTukns den.

INpumep:

Sie wurde gerne mal auf 'n Date geh’n

In ihrem Lieblingskleid nicht nur vor
dem Spiegel stehen (Max Giesinger «Wenn
Sie Tanzt», 2016).

5. Auf’s, obpasoBaBlueecs OT npego-
ra auf n apTukns cpefHero poga das.

MNpumep:

Ich konnte hier ewig steh’n

Und mit dir auf’s Meer rausseh’n (Max
Giesinger «Unser Sommer», 2014).

6. An’s, obpasoBaBLleecs OT npegnora
an v apTuKNA cpefHero poga das.

MNpumep:

Oder geh’ mit mir - bis an’s Ende der
Welt

Lass’ mich nicht los, bis jedes

Hindernis fallt Entscheide dich jetzt,
gegen alles, was dich halt

Und geh’ mit mir - bis an’s Ende der
Welt (Max Giesinger «Bis Ans Ende Der
Welt», 2014).

7. An’n, obpasoBaBLieecs OT npeasio-
ra an v apTUKIA BUHUTENIHOTO MNajexa MyX-
CKoro poga den.

MNpumep:

Doch immer wieder dann irgendwann

Denk’ ich zuruck da an’n Anfang

Und ich denk’ an uns, ich denk’ an dich
(yeah)

Und immer wenn ich irgendwas ver-
miss’ (Mark Forster «Comeback», 2018).

8. In’s - aBTOpPCKOE COKpaLleHune, 06-

pasoBaBLUeecs OT Mpedsora in 1 apTUKASA
cpefHero poga das.

INpumep:

Jeden Tag viertel vor Zehn

Fahrst du vom Neunten in’s Cafe
(Glasperlenspiel «Schloss», 2018).

0. Cm, obpasoBabLLeecs OT CylLe-
cTBUTenbHOro der Zentimeter . #ABnsetca Hy-
NEBbIM TUMOM rpaginyeckKoro CoKpaLleHus.

Mpumep:

140cm, unser Rechteck von Licht

Wenn die Matratze breiter wird, dann
wachst der Riss, der es bricht (Prinz Pi
«1,40m», 2016).

K cwmewaHHoMy Tuny rpaguyeckux co-
KpalleHN TakKe MOXHO OTHECTU Crefyto-
LLyie NpUMepsbI:

1. Anokona «ma’», 06pa3oBasLUasACs
OT Hapeuua mal.

Mpumep:

Hor zu, hor zu, jetzt hor ma’ zu

Das geht schon klar, ist alles cool

Die Nacht wird lang, viel zu tun (Mark
Forster «Comeback», 2018).

2. Anokona «nich’», o6pa3oBabLuascs
OT yacTuupl nicht.

INpumep:

Nur ich und du mehr nich’

Wenig ist viel

Seit du in meinem Leben bist (Glasper-
lenspiel «Fur Immer Dein», 2014).

3. Agepesa «’n», obpasoBasluasica oOT
HeonpeseneHHOro apTukns ein.

Mpumep:

’Ner Kuche, ’nem Bad

Zwischen Ordnung und Chaos, der per-
fekte Spagat

Schon abgerundet, mit ’nem Bauspar-
vertrag (Max Giesinger «Fur Dich, Fur
Mich», 2016).

Takum 00pa3oM, MOXHO BbISBUTb 3aKO-
HOMEPHOCTb, 4YTO B HEMELKOS3bIYHOM AMUC-
Kypce MOn-My3blKW CW/IbHO BblpaXeHa TeH-
[EHUMA K COKpaLeHUK0 CfIoB, TaK Kak cpeau
BCEro TeKCTa MeCHW MOXET BCTPeTUTbCA OT
[BYX [0 BOCbMW COKpalleHWUiA, BHe 3aBUCUMO-
CTU OT TOr0O, HAacKO/IbKO COBPEMEHHA MeCHS.
B pgaHHOM guckypce non-mysblKM — pacnpo-
CTpaHeHb! KaK NeKCUYecKue, Tak 1 rpaguye-
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HeMeLKOA3bIYHOM Zmckypce nor-my3blKu
BCTpeyaroTcA daule Bcero B 2014, 2015, 2016
n 2018 ropax.

CKMe COKpalleHus.. B KaXgoM MeceHHOM Tek-
CTe MPUCYTCTBYET KaK MUHUMYM OAWMH TUM
rpatueckmx cokpatleHuit. CoKpaLlleHus B

Puc. 5. Bugpl COKpalleHWin B HEMELLKOA3bIYHOM AMCKYPCE MOM-My3bIKM
Fig. 5. Types of abbreviations in the discourse of German pop music

T™Mn), 3 npuvmepa CNOroBbIX COKpaleHuid u 12
npMmepoB yceyeHuii (Puc. 5).
Cpegn BCex MPUMEPOB NEKCUYECKUX W

Cpegn  nATUAECATU  HEMELKOA3bIYHbIX
MeCEeHHbIX TEeKCTOB 6blN0 HaigeHo 27 pas-
NMYHBIX COKpALLEeHWi, ©3 KoTopbiXx 12 npu-

MEpOB  rpaMyeckMx COKpaleHuin (Tpu 13 rpamMyeckMx COKpalleHWin B  HEMELKOsi3blY-
KOTOPbIX NPeACTaBNAT COO0I CMeLLaHHbIN HOM MEeCeHHOM AucKypce O6blin  HaigeHbl
cnepytowme (Tabnuua 7):
Tabnuua 7. Buabl COKpalleHUii B HEMELKOSA3bIYHOM AMCKYPCE MOM-My3bIKK
Table 7. Types of abbreviations in the discourse of German pop music
[Mpatnyeckmne
CnoroBble COKpaLleHUs pac YceueHus
COKpaLLeHus
im, am, vom (3) e’ ’s, fur’s, auf*n, auf’s, | Anokonbl: der Akku, der Touri,
an’s, an’n, in’s, cm (9). das Brutto, das Abi (4)
CuHkonbl:  grade, dran, drin,
drauf, druber, drunter, unsre, der
U-Bahnhof (8)
CwMmeLLaHHbI TUN: nich’, ma’, 'n.
Takum 06pa3om, MOXHO CcAenaTb Bbl- rpaguyeckme CoKpaLleHus.
BOA, 4TO OONbLIMHCTBO COKpALLEHWA, KOTO- Takke MOXHO npocneauTb  YacToT-

HOCTb YNOTPe6/eHns pas/IMyHbIX BUAOB CO-
KpailieHuin (Tabnumua 8):

pble  UCMOMb3YKTCA B HEMELKOA3bIYHOM [AWC-
Kypce Momn-My3blKW - YyCeyeHus (CUHKONbI) W
Tabnuua 8.
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UaCTOTHOCTb COKpALLEHMIA B HEMELIKOA3bIYHOM AUCKYPCe MOM-My3bIKU

Table 8.
The frequency of the usage of abbreviations in the discourse of German pop music
CnoroBble COKpaLleHUs M'paguyeckme YceueHus
COKpaLLeHns
im - 31 pa3 e - 49 pas Anokona:
am - 18 pas ’s - 32 pasza der Akku - 2 pasza
vom - 5 pa3s fur’s - 2 pasa der Touri - 1 pa3
auf’n - 1 pas das Brutto - 1 pa3s
auf’s - 1 pas das Abi - 1 pa3
an’s - 1 pas
an’n - 1 pas
in’s - 1 pa3
cm -1 pas
CuvHKONbI:
grade - 5 pa3s
dran - 9 pas
drin - 1 pa3
drauf - 5 pa3s
druber - 2 pa3a
drunter - 1 pas
unsre - 10 pa3s
der U-Bahnhof - 1 pa3
CwmeLaHHbIV TVN: nich’ - 2 pasa, ma’ - 2 pa3a, 'n - 25 pas3

CambiMX  pacrpoCcTpaHeHHbIMW  MpriMe-
paMu  rpauuUeckmMx COKpalleHUid  SABNAKTCA
e’ un ’s. CambiMM  pacnpocTpaHeHHbIMU
npMMepamy  C/IOrOBbIX COKpPALLEHWn  ABNAOT-
ca im n am. CambiMM pacnpoCTpaHEHHbIMM
nprMmepamuy yceuyeHuin SBASI0TCA N 1 unsre.

B  HemeLKOA3bIYHOM  AMCKypce — Mon-
My3blkn 2000, 2001, 2002, 2003, 2004, 2005,
2007, 2008, 2010 »n 2013 romoB COKpaLLeHWit
He OblNO BbIABEHO. B MeceHHbIX TeKcTax
Apyrux net 6binn  06HapyXeHbl  cnefytoLyue
cokpateHus (Tabnuua 9):

Tabnuua 9. Knaccumkaums nprMepos COKPaLLEHWiA Mo rofjaM B HeMeLLKOA3bIYHOM AUCKYypCe

nomn-my3bIKK
Table 9. The classification of abbreviations according to years in the discourse of German
pop music
Tunbl Mpadmyeckme cokpaLleHns
Jlekcuueckune COKpalLlleHunA
lMoa (B TOM ymcne cMeLllaHHOro Tuna)
2006 (9) im, e’ (3), ’s(3), fur’s, ’n
2009 (3) im eN,’s
2011 (12) im(3), am(2), grade, dran e-’(3), ’s(2)

drauf

2012 (17) im(2), am(2), vom, ’n, grade, dran(2),

e’ (3), ’s(3), ma’

2014 (19) im(4), am, unsre, der Akku

eN(5), ’s(2), auf’s, an’s, ’n,
nich’(2),

2015(22) im(4), am(3), unsre, der U-
Bahnhof, der Touri

e-"(5), s(3), 'n(4),
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Tunbl Mpadmyeckme cokpaLleHns
Jlekcuueckune COKpalLlleHunA
lMoa (B TOM yucie cMeLlaHHOro Tnna)
2016 (20) im(2), am(2), vom, grade, druber, e’ (5), ’s(2), auf™n, cm, ’n(3),
drunter
2017 (13) | im(3), am, dran(2), drauf e-’(3),’s, 'n(2)
2018 (89) im(10), am(7), vom(3), grade, eN(19), ’s(13), fur’s, an’n, in’s
dran(4), drin, drauf(3), druber, unsre(8), 'n(12), ma’
der Akku, das Brutto, das Abi
2019 (4) im eNM’s,’n
2020 (3) grade en,’s
Bonblue BCeX feKCUYECKUX U rpadmye- UMIA 1 yacTen peunm W NPOAO/HKAKT BbIMNON-
CKMX TMNPUMEpPoB, KONNYECTBO KOTOPbIX CO- HATb WX (DYHKUMKW. BOJMbLUMHCTBO CNOB CO-
cTaBnser 89, OblI0 HalAeHO B  MECEHHbIX KpallaeTca Ans Toro, yutobbl B MecHe MpucyT-
Tekctax 2018 roga. MeHblle BCero npume- CTBOBas1a pUhma n puUTMm.
pOB, KOMMYECTBO KOTOPbIX 3, 6blN0 HalifeHO B B cymme BCe COKpalleHWs BCTpevaroTCs
neceHHbIX Tekctax 2009 1 2020 roaos. 211 pas, cpefn KoTtopbix 89 rpaguueckux co-
Bce rpaguueckvie u C/orosble COKpa- KpalleHui, 68 yceyeHWin U 54 CnNoroebIX CO-
LLeHWSA NPOU3O0LLINN OT Pa3INYHbLIX KOHCTPYK- KpaLeHwin (Puc. 6).

Puc. 6. KonmyecTBo COKpaLLEeHNIi B HEMELKOSA3bIMHOM ANCKYPCE MOM-My3bIKK
Fig. 6. The number of abbreviations in the discourse of German pop music

N3 naTmpecaTm  npoaHasM3vpoBaHHbIX COKpallleHnii 1 13 cogepaT no 3 npumMepa.
MeceHHbIX TEKCTOB OblN0 HaiigeHo 211 npu- OcTa/bHble COAepXaT OT YeTblpex A0 BOCbMM
MEpPoB ynoTpe6neHns cokpalleHuid. W3 Hux MPUMEPOB COKPALLIEHWIA.

TOMbKO 3 COAEpXKaT Mo 2 NprMepa PasnmyHbIX
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BbiBOgbI

Ta6bnmua 10. ComocTaBUTENbHBIA aHa M3 MCMOMb30BaHWS COKPALLEHUIA B PYCCKO-aHI/I0- U HeMel-

KOA3bIYHOM OMUCKYPCE NMOon-mMy3blKn

Table 10. Comparative analysis of the usage of abbreviations in the discourse of Russian, English

and German pop music

AHI083blYHbIV NECEHHbIN

HeMeLKOosi3bIYHbI

PyccKos3blUHbIl MeCeHHbIN

KpaLLEeHW 1 yCceueHuii B TpK
pa3a MeHbLLe rpagnyecKuXx.

YCEeYEHWIA 1 CNOroBbIX CO-
KpaLLleHWi No cpaBHEHUIO C
JPYTrMMK A3bIKamu

AVCKYpC MeceHHbI AncKypc ANCKypC
Bbicokas yacToT- I"padpmyeckue co- Huskad 4acTOTHOCTb
HOCTb YNnoTpebieHns rpa- KpaLLeHWs LOMUHUPYIOT. ynoTpebneHns  rpagmyeckmnx
(h1YECKNX COKpALLEHWIA COKpaLLEeHW.
KonnuecTtso cnorosbIx co- HanmeHbLLee KonmM4ecTso MpeobnagaHvie nekcuye-

CKUX COKpaLLeHWit, 60/b-
LUMHCTBO M3 KOTOpPbIX SABNS-
tOTCA YCEUYEHNAMU.

CMOBNEHO A13bIKOBLIMW OCOGEHHOCTAMMN.

BosbLLoe KO/IMYecTBo COKpaLLI,eHVII7I B Lie/IoM, 4YTO o6y-

Hu3Koe KONMYecTBO COKpa-
LLEHWIA B LIENIOM.

W pa3INYHbIX YacTeld peyn.

O6pa30BaHMe COKPaLLEHWIA OT Pas/IMyHbIX KOHCTPYKLIWIA

O6pa3oBaHue CoKpaLLeHWit
TO/bKO OT UMEH CYLLIECTB U-
Te/NbHbIX.

Han6onbLuee KONMYecTBo
cokpalleHuii B 2010 rogy

Han6onbluee KoMYecTBO cokpalleHuii B 2018 rogy.

npeccun n Komrpeccuu.

- CoKpalLieHVs NPUHUMAIOT DYHKLMKM TEX YacTeid peum, 0T KOTOPbIX OHW GbIY 06Pa30BaHbI.
- Wcnonb3oBaHve COKpaLleHUA Ans COGMIOAEHWS pUTMa U PUGMbI, @ TakkKe PeYeBOi 3IKC-

Takum 00pa3oM, MOXHO MPUATM K Bbl-
BOAY, UYTO aHrNOA3bIYHbIA N  HEMELKOS3bIY-
HbIi  OQUCKYPCbl MON-My3blKM  0GHApPY>XMBaKOT
Gonbllee CXOACTBO Mexay €060 No cpaBHe-
HUIO C PYCCKOS3bIYHLIM AWNCKYPCOM, 4TO 06Y-
CNOBNEHO  OOWWMMM  A3bIKOBLIMW  YepTamu.
BO3MOXHOCTVM pyCcCKOro fi3blka npu 06paso-
BaHWN COKpaLEeHWn B [AUCKYpCe Momn-My3blKu
OCTaoTCA OrpaHNYEHHbIMMU.
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