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fAzpIk — BesTIUAaliliee TBOPEHIe YeTOBEUECKOTO Pa3yMa, MHOTOTPAHHOe, HETIOBTOPH-
MOe, ero eZJMHHITEI BCTYTIAKT B CMOKHBIe CMEBICTIOEBIE OTHOIIEHNA Mexay coboil, cozmasas
BeJIHUIHEI HOBBIE, H0JTee KPYIIHBIE — TAKOBA CTPYKTYDa A3bika. JIrobas uemopeueckas fes-
TeJIBHOCTh HeHM3MEHHO CBA3aHA ¢ MbICTHTEIBHBIMI IPOIECCAMH, KOTOPBIE BOILIOMIAKTCH B
A3BIKOBVI0 GOpMY Uepez Te MM uHble HoHaTHA. CofepixaHie MOHATHA, HMEIOMEro 6omn-
Ioe 3HAUeHHe /I8 KYIBTVPHI, HA3bIBAlOT KoHIenToM. KoHnent — 6azoroe moHATHE OHOTO
I13 TIEPCIeKTHBHAIX HATIPABIEHHI B IMHTBICTHKE — KOTHUTHBHOTO (H3YUYAKOIIero IPoecchl
XpaHeHHd W Mepefiauil 3HAHMN IOCPeICTBOM f3bika). IIMeHHO cefiuac, KOTAAa OCHOBHBIM
00BLEKTOM HAYUHOTO [TO3HAHMNA ABIAETCA USTTOBEK, Bee DOMBIIVIO aKTVAIBHOCTE IpHobpeTa-
FOT HCCIeJOBAHNA B KOTHUTHBICTHKE, JAOLIIe BO3MOKHOCTE IIOCPEICTBOM A3BIKA VBUIETE
OTpasKeHNe MBICTHTETLHBIX MpolleccoB. OFHIM M3 OCHOBHBIX METO/IOB, HCIIOMb3VeMBIX B
KOTHUTHBHOI JHHTBHCTHES, ABIAETCA KOHI[ENTYATBHBIN aHATI3, O3BOJIAIIIHIT HA MPUMe-
pe ozmHOro 00BeKTa UaVUeHHA MPOCIeINTh X0/ KOTHUTHEHBIX [IPOLECCOB TIPH MOPOAKISHIHH
I BOCIIPHATHH A3BIKOBOTO BEICKA3BIBAHIA.

TIpenMeToM Halllero HcesejoBaHiA 6GbUT BRIGPAH KOHIENT «THOGOBB» OTHIOJEL He
coyuaiino. KoHnenT «mo0oBb», 6e3VCI0BHO, OTpaKaeT IPeNcTAR/IeHHA 0 Da3oBBIX («Tep-
MHHATBHBIX»[1]) MeHHOCTAX W «3K3UCTeHIHANBHBIX Dimarax» [2]), B KOTOPBIX BRIDa:KeHBI
OCHOBHEIE T&/IOBEUECKIe VOEKIeHIA, IPHHIIHIIEL I KIZHeHHbIe ITeMTH, H CTOHT B OJHOM Pi-
JIV ¢ KOHI[EIITAMH CUaCThA, BepPhI, HaZe®Ibl, cBo6ogel. OH HelloCpeCTBeHHO CBAZaH ¢ dop-
MHPOBAHIEM V UeTOBeKa CMBICIA JKHZHH KAK e, JOCTHKEHe KOTOPOI BHIXOJHT 2a Ipe-
JIeJIBl er0 HEeTIOCPe/CTBeHHO HHAHBHAYaIbHOro OeiTid. ONHAKO, B IOCTMOZEPHHCTCKOM Pac-
CMOTPEeHNH JaHHbI KOHIEIT I0/IVIaeT HecKOIbKO HHYIO HHTepIpeTaiio. [IpuBoaiMeIil B
HACTOAIINEH CTATHE AHATNS A3BIKOBBIX CPEICTE DEIPEe3eHTAIINH KOHIENTa «TH000Eb» (love)
BBITIOJIHEH Ha MaTepHase POMAHOB AHITIHIICKOTO MpO3aHKa-ToCTMofepHHcTa JlKyIHaHa
Bapuca «ITomyrait ®mobepa» (Flaubert's Parrot, 1984 [3]), «McTopna mupa B 10 Y2 rnaBax»
(A History of the World in 10 %2 Chapters, 1989 [4]), «Anrmma, Anrmmsa» (England,
England. 1998 [5]).

TousaTue «1060Bb» (love) TpakTyeTes B «CI0Bape aHTTHICKOTO A3BIKA H KYIBTYPEI»
(«Longman Dictionary of English Language and Culture») ciemyromims obpasoM: a strong
feeling of fondness for another person; fondness combined with sexual attraction; warm
interest and enjoyment and attraction; to have a strong liking for; take pleasure in [6].

Caoeaps couemaemocmu «Oxford Collocations Dictionary for Students of English»
npusodum caedyrouiue Hauboree uacmo ynompedasembie CA08a U EbIPAHEHILA CO CA080M
«mobosw» (love):

— adjective: deep, great, overwhelming, passionate, genuine, pure, real, true;

—verb: feel, have, search for, seek, express, show, share, give, send;

— adverb: dearly, deeply, passionately, really, tenderly;

— phrases: head over heels in love, love at first sight, the love of smb’s life [7].
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Kax MpI BrgmM, oba cI0Baps ONMpefesalT «IH000Bb» KaK MOJI0KUTEILHOe 3MOLIHO-
HAJIBHO — ICHXIUYECKOe COCTOAHIE, KOTOpOoe IPOARIIAETCA Uepe3 CBeTIoe, HCKpeHHee UVBCT-
BO MPHUBA3aHHOCTU U CEPJIEUHOT0 BJIeUEHNsA, HCIBITEIBAEMOr0 YeI0BeKOM K IPYTOMY KUBO-
MY CYILIECTBY.

B nccmeyeMerx Hamu pomanax «VMcropus mupa B 10 Y2 rmaBax», «Ilomyrait ®mobe-
pa», «AHITIHA, AHITIHA» CJIOBO «T0OO0BL» ABIAETCA OJHUM U3 KIIOUEBEIX U VIOTpebigeTca
B TPEX Ha3BaHHBIX ITPOHU3BeZeHNAX Oostee 160 paz: 58 — «HcTopua mupa B 10 /2 rmasax»,
56 — «Ilomyraii ®nobepa», 54 — «AHIIHA, AHITIHA».

CreZfyeT OTMeTHTBD, UTO BHIJe/IeHNe KIIUeBhIX CJIOB Ha YPOBHE TeKCTa, ABIACTCA Of-
HOM M3 TPYAHENIINX 3aJa4 JIMHTBHCTHKH TeKCTa, IIOCKOJIBKY eIMHON METOQUKHI IX oOHapy-
JKeHHA Bce elnle He cymiecTsyeT [2]. [To obmenpnHATOMY MHEHHIO, KOTOPOe OTPaskeHO B BEI-
ckazbiBaHnu . B. ApHOMBI, «CeMaHTHUECKH, TeMaTHUeCKH M CTIUIHCTHUECKH Hanbostee
CYIIIeCTBeHHEIMH ABJIAIOTCA IOBTOPAIOIINECA B JAHHOM TeKCTe 3HAUeHH:, BEICTYIIAIONIHe B
HeOOBIUHBIX COUeTaHHAX» [2].

BaXHEI B TIOPOJKIEHNN KIFOUEBEIX JOMHHAHTHEIX CMBICJIOB CJIOBA, OOHApY:KHBAO-
e B TeKCTe PasHooOpazHe U GOTaTCTBO JIEKCHUECKHUX CBA3eH, IPeNosIaraloniinx «O0THO-
IIeHNA CHHOHHMHH, aHTOHHMHH, MOP(OIOrHIecKol IPOH3BOAHOCTH (OZHOKOPEHHEIE CJI0-
Ba), CeMaHTHYECKOH MPOH3BOAHOCTH (BO2MOKHBEIE 06pa3HbIe YIIOTpebIeHA JaHHOTO CJI0-
Ba) U BOOOIIe TI00EIE OTHOIIEHNA, IPH KOTOPHIX COMOCTABIAEMEBIe CJIOBA 00/IafAl0T KAKIM-
HUOYZAB BIHOM CeMaHTHUECKOH 00IIHOCTH» [2].

C KII0YEBEIM CJIOBOM MapaJUTrMaTHUeCKH H CHHTarMaTHYeCKH COMIDKAIOTCA JIEKCH-
YecKHe eMHUILI, 0006IIeHe CeMaHTHKI KOTOPHIX IMO3BOJIAET CMOAETHPOBATh CTPYKTYPY
koHIenTocdeps! «1060Bs» (love). [IpoBeAEHHEIIT HAMH aHAJIN3 ITO3BOJIUI BRIABUTE CJIe-
ZVIOLIYIO TPYTIIY CJIOB, VIOTPeO/IAeMEBIX B KOHTEKCTe TIOHATHA «JII000Bb»: death (34), sex
(12), sleep (27), bed (12), truth (29), kiss (26), natural (13), bad (33), wrong (21),
unhappy (13). AHanHN2 BcexX KOHTEKCTOR, OOHAPVKUBAIOIINX HHANBHAYAILHEIE, IOPOH VHH-
KaJIbHBEIE TPeZCTABJIEHIA OPHUTAHCKOTO IHCATENA-TIOCTMOAEPHUCTa O JHOOBH, IIO3BOJIAET
IIPeICTaBUTh KOHIeNTochepy «10beb» (love) B BHze moss.

Agpom  mwoboit  koHnentocdeprl  ABNAeTcA  0OOOIIEHHAA ~— KOTHUTHBHO-
IIPONO3HIHOHATEHAA CTPYKTYPa, KOTOpas IIOMOTaeT CMOJEIHPOBATE KOHIENT H OCYIIeCT-
BUTH HaIVIAZHOE IIPeJICTABIeHHe ero MeHTAJIBHOH CTPYKTYpEL [lomob6HOe MomemnpoBaHue
CTAHOBUTCA BO3MOZKHEIM B Pe3ViIbTaTe 0600IeHIA PervIApHO MOBTOPAIONINXCA B JIeKCHUe-
CKHX, (pazeosIOrHUeCcKHX, TEKCTOBBIX PeNPe3eHTAIAX KOHIENTa ero CyIIeCTBEHHBIX
CBOIICTE, 0OHAPYKUBAIOIINX 3HAHIA O MHpE.

KorHHTHBHO-NPOMTOZHIIHOHATEHAA CTPYKTYPa GOPMHUPYETCA Ha OCHOBE COBOKYITHO-
CTH OJHOPOZHBIX 3/IeMEHTOB, HMEMIINX 00IIIie HHTerPHPOBaHHbIe U AuddepeHIHATEHEIE
mpu3HakKd. VICTOKOBaHNE KOHIIENITOB KPOeTCA B CeMaHTHUIECKOM IIPOCTPAHCTBe OIH3KHX 110
CMBICJTY TPYIII CJI0B — TeMaTHUeCKHX, CeMaHTHUECKHX, — B THIIOBOM Habope CyIIecTBeHHbIX
CceMaHTHYeCKHX IPU3HAKOB [2].

IMpomozuiias  ecTb ocobad CTPYKTypa DpeJCTaBTeHNs 3HaHWil. [lo MHeHH:o
FO. T ITaHKpara, CyIIecTBYeT OCOOBIT THIT pelpeseHTallll SHAHUI-IIPOIIO3HITHOHATBHEII [2].
Hocuresavu sTHX 3HAHII B TeKCTe ABJIAIOTCA UYallle BCero Ipe/IKaTHEIe (IIPH3HAKOBLIE) CJI0-
Ba-IJIaroJiel, MpIUIaraTeIbHbIe, Hapeurd. BoT moueMy HeoOX0OZHMMO HCC/IeIOBATE B TEKCTe KOH-
TEKCTEI, COZIeP/KAlIHe CJIOBA OHOM CeMAHTHIeCKOH 00JIacTH.

Anxpom koHuenTocdeprl «TH0O60BE» pomaHoB /. BapHca ARIAETCS KOTHUTHBHO-
IIPONO3HIHOHATEHAA CTPYKTVPA, KOTOPas MpeCTaB/IeHa CIeyIOMINMH aclIeKTaMU: CyOBeK-
TOM M IIPHUMHON-UCTOUHHKOM. B JaHHEIX Tpéx pomaHax /[xy/inad BapHc ompezesnsaer Jio-
60BB KaK IVIVOOKOE CHJIBHOE UYBCTBO, KOTOPOe BOIIPEKH BCeM HaJesKJaM H OXKHJAHIAM He
TIPHHOCHUT UeI0BeKY CUaCThdA, a, HAIIPOTHB, [leJIaeT ero HecUacTHRIM. TeM He MeHee, JIHIIb
UCIIBITEIBAS 3TO YVBCTBO, UEJIOBEK MOJKeT OBITH HCKPeHHHM U He 6oATbea danpmu u GyTa-
dopHOro XapakTepa COBpeMeHHOTo MHpa-xXaoca. [IJig Toro YTo6sl TOATBEPANUTE JaHHOE CY-
KZeHIe Ha MaTepHasle POMAaHOB, BEIIEIHM CYOBeKT U IPHUHNHY-HCTOUHHK:

1. Cybpekt mro6Bu: MapTa KokpeilH B poMaHe «AHIUIHA, AHIIHA», KOTOPasd C IeTCT-
Ba He BepPHUT B UCKPEHHOCTE JIIOOBH, TaK Kak creayeT coBeTy Matepu: “Then Martha told him
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her mother’s opinion that men were either wicked or weak” [5]; Txeddpu BpeiirysiT —
mo6uTeNb-GI06ePICT, KOTOPHIH BCE eIné cKopOuT 1o ceoeli xeHe: “Part of love is preparing
for death” [3]; cam mmcaTesnb, MOBeCTBYIOINMI O JW0OBH B IiiaBe «IIHTepMemua»
(Parenthesis): “So where does love come in?” [4].

2 IIprunHa — HCTOUHHK JT06BH: [IKymuaH BapHC IHIIET B OZHON M2 IVIAaB poMaHa
«HWctopus mupa B 10 Y2 rmagax»: “The heart isn’t heartshaped, that’s one of our problems”
[4], moguépKuBaA BasKHOCTH BOCIPHATILA JIFOOBH He KaK CJIOBa, KOTOPOe Y BCeX Ha yCTaxX U
VKe TIOTePAIO /1A MHOTHX CMBICI, @ KaK BayKHOMH YaCTH AYXOBHOM KYJIBTYPBI, KOTOpaA Xpa-
HUT GoJbllle TaliH U 3arafiok, yeM mupaMmuga Xeorca: “After death the heart becomes a
pyramid (it has always been one of the wonders of the world); but even in life the heart was
never heartshaped” [4];

“Ilove you. ... If the words come too easily to hand, we’ll use them without thought,
we won't be able to resist” [4].

Hcrounnk mob6eu JDKymmaH BapHC BHIWUT B IPOABTEHHH (H3NUECKOI U JIYXOBHOM
6/m130CTH, KaK IPABIWIO, BO BpeM:A cHa. COH /1A ImIcaTesId — OTPe30K BpeMeHH, KOIZIa UeJIoBeK
NIPHHIMAET ce0s TAKIM, KAKOB OH eCTh Ha caMoM Jesie. VIMEeHHO IT03TOMY IPaKTHUEeCKH BCe OT-
KPOBEHHBIe Pa3rOBOPEI MEKAY ABYMA JIFOOAIIMI TeposAMHI MPOUCXOAAT B poMaHax Ky raHa
Bapuca B cmanmehe: “Let me tell you something about her. It’s that middle stretch of the night,
when the curtains leak no light...” [4]; “They were in bed; the lights were out; their bodies were
tired, their minds still fretful with caffeine. They were on a nervous run of talk edging towards
aggression. Why was it like this, Martha wondered. Why did love seem to come with a subversive
edge of boredom attached, tenderness with irritation?” [5].

C TOUKH 3peHHA HAIero coBpeMeHHHKa J[KynnaHa bBapHca, T000BE — 3TO UTO-TO
HEIIOHATHOE U CJIOXKHOE, TeM He MeHee ONPeIeTEHHEIM ABIAETCA TO, UTOUYBCTEO JHOOBH Jie-
JIaeT JKU3Hb KaKI0To NoHATHee. Koryia uenoBek BI06IAeTcs, BCE CTAHOBUTCA Ha CBOH MeC-
Ta, MUp ZeauTca Ha uépHoe u Hemoe: “He couldn’t believe how falling in love with Martha
made things simpler” [5];

“You can’t love someone ...without beginning to see the world from another point of
view” [5].

B pomaHax 6pHUTaHCKOrO IMHCATeIA-IOCTMOAEPHICTa Tr060Bb 1 mpaeza (love and
truth) ouens TecHo ceazausl. Ilo cyTu Aena, mpaBga paBHsercA mo6eu: “ Love and truth,
that’s the vital connection, love and truth. Have you ever told so much truth as when you
were first in love? Have you ever seen world so clearly? Love makes us see the truth, makes it
our duty to tell the truth” [4].

HecmoTps Ha TO, UTO JI060BE HUKOT/A He IPHHECET UeJIOBEKY CUACTBA U He CesIaeT
ero ;xusHb Becenee: “Love makes you happy? No. Love makes the person you love happy?
No. Love makes everything alright? Indeed no” [4], oHa ABIAeTCA IMHCTBEHHEIM CIIaca-
TeJIBHBIM KPYTOM B Xaoce u H6ecropsike coBpeMeHHoOro Mupa: «... and still insist that love is
our only hope. It's our only hope even if it fails us...» [4].

Uraxk, B pomanax /3. BapHca KoHIENT «11000BL» BKIIOUAET CISAYIONIe CMBIC/IBL:
3TO AYXOBHOE UYBCTBO, KOTOPOe He MOAAAeTCA HAVIHOMY OOBACHEHNIO (Zaske eI XHUPYp-
THYEeCKH BCKPBITh OAMH U3 €ro HCTOYHHUKOB — CepAlle, IeHTPATbHbIH OpraH, CHMBOJ AYIIH,
Mepe;KUBaHIIL, YVBCTB, HACTPOEHHIT), i €INHCTBEHHBIH MPOBOAHUK B MHP HASATbHOTO M3
Mupa xaoca u 6ecriopsaaka. HecMoTpsA Ha To, UTO /M0060Bb HUKOTa HUKOTO He Jejlaa i He
clle/laeT CUaCTVIMBBIM, coracHo JKymmaHy BapHCy, YVBCTBO 3TO ABIAETCA €IHHCTBEHHEBIM,
OCTABIINMCS Y COBPEMEeHHBIX JIIOZIell, OHO He TauT B cebe daipnm 1 MpaBanBee THOOLIX Ha-
VUHBIX KOHIEIIIHHA H TeOPHIL.
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ABOUT SOME WAYS OF THE REPRESENTATION OF THE CONCEPT “LOVE"
IN THE NOVELS BY ). BARNES

0.N.Filina This article is devoted to the analysis of different ways of language
o representation of the concept “love” in the novels by J. Barnes.
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